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their own “feminine text” Ukrainian modernism (firdesia Ukrainka and Olha
Kobylianska) and its reception. Based on the ppiesi of receptive aesthetics of
literary criticism, Vasyl Simovych his literary ardfitical practice proved that the
works of Lesia Ukrainka, Olha Kobylianska in 20-8fars XX century. Despite the
fact that were written before were frozen structwhech is always perceived by all
equally.
Key words: “women text”, perception of the creative work,ipgent, aesthetics,
memoirs, philological method.
Crarts mamivinia go pegakmii 07.10.2016.
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Ipuna Ilykina
JECS YKPATHKA PO MY3UKAJBHICTH TBOPIB OJIbI'H
KOBMWJISSHCBHKOI: TEHE3A I CMUCJIOBE HAIIOBHEHHSI

Y crarTi po3MISIHYTO XapaKTePUCTHKY MY3WYHHMX OCOOTMBOCTEW OIOBiJaHb
Oneru KoOunsHcbkoi, BuKIaneHy B crarti Jleci Ykpainku «llucaremi-pycuHu Ha
bykoBuni». HaBeaeno npukiaau neperyki y 6iorpadisix i TBOPUOCTI MUCHMEHHUIIb,
0CO0JIMBY yBary MpUAUIEHO MYy3WYHUM MapajieisiM. 3aKIeHTOBAaHO Ha (hakTi mapa-
nenpHOTO cTBOopeHHs HOoBenmu O. KobowmsHebkoi «Valse melancoliquesra napucy
Jleci Ykpainku «['0J0CHI CTpyHU», y AKUX MYy3HKa CTaja «KaHBOIO» JITepaTypHOTO
TBOPY 1 3aCO00M /1 BTIIEHHS CBO€PIIHOT (hopMU aBTOO10TpaPiuHOCTI — KUTTENUCY
Ayuri. 3a MpHUKIaJaMu IPOCTEXKYETHCS TeHe3a PIAKICHOT MEHTaIbHOI Ta TBOPUOi CITiB-
3BYYHOCTI, 110 0OyMOBMJIa TIOSBY il NIEBHE CMUCIIOBE HAIOBHEHHs MipKyBaHb Jleci
VYkpainku. [logano, 30kpema, TaymMadeHHs TMOHATh «CUMGOHISI» 1 «CUMQPOHIYHICTH»
13 MOTTISAY OCOOJIMBOCTEN MY3MUYHOTO >KaHPY Ta IXHE TOTPAKTYBaHHS B KOHTEKCTI
cratrti Jleci VYkpainku. IneTbcsi TakoX TPO ICHYBaHHS IEBHOTO 3B'S3Ky MiX
HOPUBAHHAM AYIII 10 HaUTFOACHKOTO i1eaiy, «ins Blau»j3 Mmy3uuHoro cheporo.

KrouoBi cioBa: mysuka, cumbonis, ins Blau, rapmownis, aymia, «lIucaremi-
pycunu Ha Bykosuni», «Valse melancolique»] enocHi ctpyHmn».

[Ipo3a O. KoOunsHChKOi 3 11 MOTYKHUM TSDKIHHSAM JI0 CYMIXKHUX
BU/IIB MHCTEITBA, 30KpeMa MY3HWKH, CTaja MPEIMETOM YBarum KiJIbKOX
nokoJiiHb gociaiaaukiB. Ile nanpukiam XIX ct. 1. @panko ta Jlecs Ykpa-
iHKa JaJIi MOIITOBX BMBUEHHIO I[LOTO MUTaHHI. JliTepaTypo3HaBIili OCTaH-
HIX YOTUPHOX JCCATUIITH I[IKABWINCS MY3UKaIbHICTIO TBOPiB O. KoOuisH-
CBKO1, PO3TJIAIAI0YH iX Y KOHTEKCTI JIITEpaTypHOTro mporiecy KiHmsa XIX —
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nouatky XX cr. (H. Kanenmuenko, FO. Ky3HeroB) um eBoitolii xaHpy
(I. JleHnCIOK), MOCIIDKYIOUM TOCTHKY IPO30BHX TBOPIB OYKOBHHCHKOI
nucbMeHHuUI (1. JleMueHko) 41 aHaMI3yI0YH IPOOIEMH CHHTE3y MUCTEIITB
(O. Pucak, O. Maisik). My3uko3naBue gociimkerds C. HaropHoi «My-
3MYHI 1 3ByKOBI MOMeHTH B TBopax Onbru KooOunsHucbkoi» (1938)30cepe-
U0 B coO1 (pakTax, MoB’ s3aHui 13 My3ukoro, a JI. KusHoBchka 3/1ficHAIIA
¢daxoBmii aHaniz HoBen «lmpromtu phantasie», «Valse melancolique»
noBicTi «B Hexiao paHo 3iua komana» (1988).I1pore nmummnucs i HeHo-
CHI)KEH1 aCTIEKTH.

VY pamkax 11i€i cTaTTl BUAAETHCS JOMIIBHUM OOMEKHUTHUCS TEepernpo-
YUTAaHHSIM MIpKyBaHb Jleci YkpaiHKM 1040 MY3UKaJIbHOCTI TBOPYOCTI
O. KoGunsHebkoi, BukiIageHux y crtarti «[lucarteni-pycunn Ha BykoBu-
Hi»', a TAKOX IPOCTEKUTH iXHIO IeHe3y. BUTOHYCHICTh CIPHIHSTTS,
¢bimocodiuHICT MHCIECHHS, Belnue3Huit oOmup 3HaHb Jleci Ykpainku
BIIKpUBAJIM 711 Hel IITMOMHHY CYyTHICTh TYXOBHOTO ¥ JIOBEPIICHICTH Ipe-
KkpacHoro. CamMe TOMy MaeMO HaMip SIKOMOTa TMOBHIIIE PO3KPUTH CMUC-
JIOBE HAIMOBHEHHS i1 ciaiB. CriogiBaeMoCs, TaKMHM aHaJI3 JACTh MOYKJIUBICTD
HAaOJU3UTUCS JI0 OCSTHEHHS HAJCKJIQJHUX CBITIB JBOX SICKPAaBUX OCO-
ouctocreil: Jleci Ykpainku it O. KoOUIsSHCHKOI.

Jly>)ke 4acTo, KoJd WaeThcs mpo TBOpUICTh camoi Jleci YkpaiHku,
3rajiyloTh Opo 1i MY3UKaJIbHICTh, HacaMIeEpe | Y 3B SI3KY 3 MEIOINHICTIO
MOBJICHHS, MY3UKOIO ()pa3u, HABOJATH YMCICHHI MPUKIAIU 3 KUTTENUCY,
Kl CBig4aTh NPO MNPUPOJHY OOJAPOBAHICTH 1 TOCTIMHY 3alllKaBIICHY
TISITBHICTB, TOB’ si3aHy 3 MY3W4YHOI0 cheporo. My3uka craia ajis moeTecu
JKEPEIOM JyXOBHOT CUJIM M1 OCOOJIMBUM YyTAEMHUUYEHUM MPOCTOPOM Y1,
a/pKe 3a KOKHUM CKa3aHUM CJIOBOM 1ICHYIOTBHIIIJI CBITH YOTOCh HECKa3aH-
HOTO, YOTroCh, IIJ0 HE MOKHA PO3MOBICTH cioBaMu. Jlecss YkpaiHka ycBi-
JOMJTIOBaJIa KPUXKICTh 1 0€3M0pagHICTh PO3IIOBIHOIO CJIOBA, KOJIH MIETh-
Csl IPO HAKWCOKPOBEHHIII Mpil, MOYyTTd Ta BimuyTTs» [2, C. 20],Tox y i

! Kopotko mpo icTopiro mporo tekcry. Jlecs VKpaiHka, Maroud Ha METi O3Ha-
HoMHTH MIMPOKI Kona yntauiB HagnuinpsHeskol Ykpainu 3 niteparypoto [annuunmy,
miarorysaia pedepar npo OykoBuHChbKuX OenerpuctiB (FO. ®enpkopuua, O. Koou-
asHChKy Ta B. Credanuka) 1 mpounTana ioro Ha Beuopi KuiBchkoro JireparypHO-
aptactuyHoro tosapuctBa 9 rpymaus 1899p. (crt. ct.). Ha #oro ocHoBi HamucaHo
CTAaTTIO POCIMCHKOI0 MOBOIO «MaJopycckue nucaTesqu Ha bykoBuHe» (ymepiie Bu-
hnma apykom y kypHam <«Kuzap», 1900,Ne 9), a Takox OifbIl CTUCIHN BapiaHT
yKpaiHcbkolo MoBO0 «llucaremi-pycuan Ha bBykoBuHiI» (HazpykoBaHa y raseTi
«bykoBuHa» 3a 14, 16, 1%sitHsa 1900p.). Bubip ocraHHROro 00yMOBIIEHUI TEMOIO
HAIIOTO JOCIKEHHS, TIPO 1€ HTUMEThCS JTaJl.
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TEKCTH PI3HHUX KAHPIB TAPMOHIMHUM CKJIAJJHUKOM BXOJUTHh CBIT MY3HKH.
[{inikoM TIpUpOAHO B HE3aBeplleHi ctaTTi npo xona MinbToHA 3’ SIBIIS-
€TbCA BUCHIB. «Jlromm, MmO CKIagaroTh IMICHI 0 TOCIyXaHHsS abo 10
YUTaHHS, 3ByThCs moeTamu» [14,c. 210].

VY nyominuctuni Jleci Ykpainku He pa3 TparuisieTbCs My3UYHa JICK-
CHKa, fIKa YBUPA3HIOE TYMKY, CTBOPIOE€ 0COOJIUBY 00pa3HICTh 1 CHMBOJIIKY.
SIckpaBolO JTAaKOHIYHOIO TOYHICTIO MY3WYHI IITPUXHU JOTMOBHIOIOTH Xapak-
TEPUCTUKY JiTepaTypHoro ctuito JIxk. Jleomapmai, x. Kapayyui, I'. 1’ AH-
HyHI0, JDx. MinbToHa, FO. ®enpkouua, B. Credanuka. Konu x igeTbes
npo nopobok A. Herpi ta O. KobwnsiHeskoi, Jlecss Ykpainka Haromioirye
Ha MY3UKaJIbHOCTI, 1110 MPUTAMAaHHA TBOPYiM 1HAMBIYaJIbHOCTI MUChMEH-
HUIIb 3aTraJIOM.

VY 3raganiii cTarTi Mpo OYKOBUHCHKUX MUCHMEHHHMKIB YUTAEMO TaKe:

LI HaTypi (O. Kobunsucekoi. — 1. [I].) myxe BIACTUBHIA JIipI/I3M Ta
My3HKaJILH1 HacTpoi. Jlo HalipeadbHINIMX KapTHUH BOHA J0Ja€ JIlpI/I‘IHl
MOKpacH, 10 He pa3 HaraayoTh CI/IM(I)OHII /e BPAKCHHS KpPa€eBU/IIB 1 TIO-
YyBaHHS JIyIlll 3IMBAIOTHCS] B HEMIOAUTbHY TapMOHI0. B 301pHUKY OmnoBigaHb
1. Koownsacekoi (¢ HOKopa) 10 BUMUIIIOB 1899p y JIbBOBI1, OUIBIIICTB
HAJIGKATh 0 TaKOTO CI/IM(I)OHI‘-IHOI‘O” genry™» [14, ¢. 277-278].Y ux
psaKkax, 10, 0€3CyMHIBHO, € CBIAYEHHSIM 3HAYMMOCTI MY3UYHOTO CKJIaj-
Huka B npo3l O. KoOwistHChKO1, HasgsBHE U OCOOJIMBE BIAYYTTS TapMOHIi,
AK€ CIPUMHSAB KPUTHUK, a TIOYATKOBO CTBOPUB aBTOP, Y €AHAHHI MPOCTOPY,
yII 1 My3UKH.

Hacamnepen notpedye KOMEHTaps BXKUTE€ KPUTHUKOM MYy3UYHE TOHSIT-
T «CUMQOHIS», aJ)Ke HEBETUKUN MPO30BHIl TBIp HE CIIBMIpHHUH 13 Mac-
wraGHIM MY3UYHUM TOJIOTHOM, 3HAYHO CKJIQJHIMIMM 32 BHYTPIIIHHOIO
IpaMaTypri€r, CMUCJIOBUM HAaBaHTAXKCHHSM 1, BIAMOBIIHO, MOJTITEMATH3-
MoM. Jlo Toro x He 3a0yBaiiMO aBTOPCHKE. «Hazadyromb cuM(OHII», a
TaKOX 3aCTCPEIKCHHS BiJ MPAMOIIHIAHOCTI (Janku) y BU3HA4YEHHI genr’y.
Hanesno «cumdoniune» maisa Jleci Ykpainku O0yJjio moB’ si3aHE 3 TUM €MO-
IMHUM TIJHECEHHSIM, SIKE OXOIUIIOE AYIIY TiJ 4Yac MNPOCIyXOBYBaHHS
cuMpoHiIuHOT My3uKH (MOAIOHI BIMYYTTS BHKIIMKA€E 1 3ByYaHHS OPraHy).
BoHo 0yni0 TOTOXXHE BCEOCSHKHOMY, BEJIMYHOMY, BpaKarouoMy, TPaH/I103-
HOMY, TIOTY>KHOMY 1, BOJHOYAC, OJYXOTBOPEHOMY, IPOCBITICHOMY, 3a-
MpISIHOMY, BUTOHYEHOMY, COKPOBEHHOMY..., TOMY IO JIaJI€KO BUXOIUTH
32 MEX1 OYJIEHHOCTI, 3 HOTO HapOKyBaJIKUCS O€3MEXHI 3BYKOBI ITPOCTOPH,

' Genry (¢pp.) —xanpy.
2 Knacuuna cuM@OHIS CKJIaIa€ThCs 13 4-X YaCTHH.
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a 3 iIXHIX TJMOMH 31iHMaocsl IOPUBaHHS Iyl «iNS Blauhinein IlixaBo,
10 32 AaHTUYHOIO KOHIICTI[IEI0 TUIIOJOTIl TPhOX BHJIIB UM «TPHOX MY3HK»
My3WKa KOCMIYHA 1 MYy3WKa JIOJIChKa «€ MOJEIUII0 17eabHOi TapMOHii
CBITOCTBOPEHHS, TapMOHIii qyxy Ta Tijga» [2, C. 11-12]j ne 1uBOBMKHUM
YUHOM TMEPETYKYEThCA 3 BIAUYTTAM TapMoOHii B psiakax crarti Jleci
YKpaiHKH.

«31aTHICTh MY3UKH IMEPEIaBaTU TOHAIBHICTh 3By4YaHHS BHYTPIIIHbO-
ro CBITY JIOJAWHHU, —3a3Hadyae M. 3yOpulibka, — ClIOHyKaja 0araTbox Ipe/-
CTaBHUKIB POMAaHTH3MYy, a MI3HIIIE CHUMBOJI3MY Ta HEOPOMaHTU3MY
pPO3TISIaTU MY3UYHICTh SIK OpPraHIYHY CKJIQJIOBY JITEPATypPHUX TEKCTIB 1
MPUNTH IO BUCHOBKY PO HEPO3PUBHICTH MY3UKH Ta CJIOBA SK HAWBUINO1
dopmu mizHaHHA» [2, C. 12].1. dpanko, mpoaHai3yBaBIIH TBOPUICTh PSIY
YKPaiHCHKUX MHUChbMEHHUKIB-HOBATOPIB ['aJWYMHM OCTaHHIX JECSITHUIITH
XIX crt., cepen vux 1 O. Kobmisiaebkoi, 3a3HauaB. «HoBa Oenerpuctuka —
Cce Ha/JI3BUYaiHO TOHKa (uIirpaHoBa poodoTa; ii 3MaraHHs — HaOJU3UTUCS
CKUTBKHM MOXHa JI0 My3HUKH. 3aJIJI1 ChOI'0 BOHA HE3BUYAMHO a0ae 0 hopMmy,
0 MEJIOJIIMHICTh CJIOBA, O PUTMIUHICTH Oeciam» [18,¢c. 526].

YoMy X My3WKa Ma€ TaKWd TOTY)XHUW BIUIMB Ha JIIOJCHKI AyImi?
HaBoaumo BucniB Bimomoro mgupureHta . Mionma: «My3uka — 11
MUCTEITBO, 110 BUCIIOBIIOE HEBUMOBHE. BOHA Jaeko BUXOIUTh 32 paMKU
TOro, 10 JOCTYITHE CJIOBAaM i OCATaeThcs po3yMoM. Ii cdepa — Lie Hemia-
BJIaJlHa KOHTPOJIO 1 BIAUYTTsAM cepa miacBigoMoro. [IpaBo matoauHu ro-
BOPHTH I1i€}0 MOBOIO € JIJI1 MCHE HANIIHHINIKMM 3 1apoBaHux Ham» [11,c. 18].

O. KobwiisiHCBbKa SIK JIFOJIMHA JTYy>KE eMOIlliiHa He pa3 HaroJsolryBaia, 1o
MYy3HKa Majla Ha Hel «Iy)ke CHIIBHUH, MaiKe moTpsicarounii BIuiB» [3,¢. 232],
Xo4a ¥ 313HaBajacs, IO He OyJIO B ii KUTTI TPaAUIIMHUX IJIs POJAUH
iHTemirenuii XIX ¢r. My3u4HUX Bpa)K€Hb. JO TeaTpPy BOHA XOJuJIa «Qyoice
pioko <...>, HIKOIU Ha 6au 1 PIAKO Ha KOHIIEPTH», MPOTE MY3UKY JTIO0UIIA
<<HpI/ICTpaCHO>>2 [3, c. 262]. ¥4I cama He BUTrpaBai0 3 HOT KOPEKTHO, TOMY
[0 BYMJIACH MaJjiolo, 8-TTHHOIO MIBYMHKOIO Ha (hopTemiaHi JHUII 2 MICSIII,
ase B MeHe € cuibHMi ciyX. Kaxy npyromy Burparu, a moTiM 3 CIyXy
Oyny cama rpatu. Tak 3BHUYailHO poOJIIO, XOTh TEMep HaBiTh (opTeriaHa
He Maro. Ce o7Ha pid B KHUTTI, OT TOTa MYy3HKa, 32 KOTPOIO OyAy >KalyBaTH,
JOKW KUTTA MOTO, — III0 MEHE HE JaBaJld BUUTH POJUYl. AJie 3HAETE — 5
BCE sKach Taka He3HauHa OyJia, IO HA MEHE yBaru He 3BepTaiu. Torau B

1 . . . .
Ins Blauhinein(uim.) —y 61akuTHY 1ajnediHb.
2 . . . . . .
V BCiX HaBeJIEHUX MUTATaX 30€pPekKeHI aBTOPCHKI BUIIICHHS TEKCTY BiIIOBI-
HO JT0O BUKOPUCTAHUX JuKepell. Halini akIieHTH 3a3Ha4yeHi J101aTKOBO.
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MEHE IyIla 3 JKaI J0 cebe caMoi 3BepHyJacs, 1 i IMUCcaTH Iodvara.
Hywmaiite, s 1 pucyBasna konuch. Cama — Tak HIXTO HE BYUB, 1 5 Temep
IUBYIOCH — SIK 51 pucyBaia!l Ane 3 MeHe, MaOyTh, TOMHUMO BChOTO, MY3HUK
MaB BUITH, a BUHAIIOB JiTepar. [IpocTo cmix Gepel..» [3,c. 262—-263].

MumoBouti ofpasy 3raayroThes ciioBa Jleci Ykpainku: «MeHi yacom
3IA€ThCSA, 10 3 MEHE BUUIIOB OW JaleKO Kpallui My3uKa, HDK IMOEeT, Ta
TiIBKK Oima, 1o “HaTypa yTsiia MEHiI Kenchkuid »kapt...» [15, c. 65].
BuxoauTh caMme My3HKY BUIATHI MHUCbMEHHUII BBa)KAJIU CBOIM IMOKJIMKAH-
HSM, 3TaJKa X IPO HepeadizoBaHe OpUHUTH y PsAIKax iXHIX JIUCTIB 3
OJIHAKOBOIO ONTHUMICTUYHO-1POHIYHOIO T1PKOTOIO. ..

MysuuHi ctynii Jleci YkpaiHku, ik 1 HABYaHHS B pUCYBAJIbHIM HIKOJI,
TaKOX OyIu HeTpI/IBaJII/IMI/Il. Uepes omepalliro Ha pyIlll BoHa He Halysa
OJIMCKY4Oi TeXHiKH, IMpoTe, 3a ciopaMu cectpu O. Kocau-KpuBuniok, rpa-
Ja Iy’e TapHo, «ii My3uKy OyJji0 HaA3BHYaWHO MPUEMHO CIIyXaTH, JaJEKO
MPUEMHIIIE, HIK 0aratboX OJMCKYYUX TEXHIKIB-BIPTYO03iB <...> B my3uin
Jlecst BCIO CBOIO NyINy BUSBIsAIA CBOeMY Apyrosi (¢popremiano. — 1. I1].),
TO U Oyna Ta My3uKa Taka MHOTOTpaHHa, sIK 11 ayma». ['pana Kiacuky,
HapoHI TICHI, 4yZ0BO iMmpoBizyBana. «Komau 6 Jlecs He mycina Oyna
MOKUHYTU BUUTUCS MY3UKH, KOJIU O BOHA HaOyJia MOTPIOHUX TEOPETUUHUX
3HaHb, TO 3 Hei OyB OM HAIleBHO, — Kpallle, HK MISHICT, — KOMIIO3UTOP
(Hapernrri, mepiia xinka-kommnosutop!)» [8, ¢. 51-52].

VY monennukoBux 3anucax O. KoOWJISIHCBKOI 3rafyeTrhes Ipo Te, 110
BOHA 3aMOJIOTy CHiBaJia B YOJIOBIYOMY XOpi, BUCTyIaja Ha CII€HI y CKIal
BOKAJILHOTO JIyEeTY, 13 3aXOIUICHHSM TaHIFOBajla i 4acTo rpana Ha (opre-
MaHo, ajie¢ TaK 1 He 3MOrJjia CATHYTH O0aXaHOTO PIBHA MaWCTEPHOCTI, MO0
BUKOHYBaTH COHaTH berxoBeHa. Yxe Oyaydd 3HAHOK MHCHMEHHHUIICIO,
BOHA 3HaxXOoJuja po3pajly B My3UKyBaHHI Ha HUTpi Ta Jpumbi. DeHo-
MEHAJIbHUM CIIyX KOMIIEHCYBaB HECTauy MY3UYHOT OCBITH.

Cnektp 3actocyBaHHS My3u4HUX 3Ai0HOCcTed y Jleci Ykpainku OyB
3HAYHO MUPIIMM. Marouu cremianabHl 3HAHHS W PO3YMIIOYH, IO MOXKE
MOCTY>KUTHU CIPaBl 30€pEKECHHS TPAJUIIN YKPATHCHKO1 KYJIbTYpH, BOHA Y
20-11THROMY BIIll 3A1MCHAIA YHIKAJIBHI 3aIUCH HAPOIHUX MEJOIN ", T3HI-

! Bignosigno: HaBuanbHMiA pIK 1 1Ba MICSIIi.

?TIpo ue poxnaanime aus.: lykina I. Jlo nuTanHs 30epexkeHHs aBTCHTHYHOCTI:
MY3HYHI TepMiHH y QoabkiaopHux 3amucax Jleci Yipaiuku [Enextponnuit pecypc] /
Ipuna Ilykina // TBopuicth Ta 0coOUCTICTh Jleci YKpalHKU B iCTOPUYHOMY, KYJIBTY-
posioriuHomMy Ta (imocopchbkOMy acmekTax . mMarepiaad HayK. KOH(]. MpHCBSIYEHOI
140pivyto Bix aus Hapomk. Jleci Ykpainku. — K. : [6. B.], 2011. —C. 282-301. —
Pexxum noctyny : https://goo.gl/z0ZG6p
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e, pa3oM 13 YOJIOBIKOM, MIATOTyBajia 301pKHA AUTAYOTO (POJBKIOPY Ta
«HaponHi micHI 0 TaHIO», OpraHidyBajia 1 (iHaHCyBaia (POJIbKIOPUC-
TAYHY eKCIICIMINII0 JUIsS 3alrcy CcaMOOYTHBOI'O MHCTENTBAa KOO03apiB,
HacmiBaina K. Ksitimi 225 nHapoaHux menoniii. Jlecs VYkpainka Opana
y4acTh y JIOMAIIIHIX MOCTaHOBKax AuTsA4YuX onep M. Jlucenka, cripoOyBasa
CBOI CHJIM B pOJIi BHKJaaa4a My3uKd (B pOAMHHOMY KOJIi) 1 KOHIICPTMEH-
cTepa (Bimomuii juire oauH (akT BUCTYIY Ha CIICHi), BOHa BTaMOBYBaJia
’Kary HOBHUX MY3WYHHUX BPaXeHb, BIJBIIYIOUM KOHLIEPTU W TeaTpH, KOJHU
Maja MOXJIMBICTh, a00 MY3UKyBaJla Ha CaMOTI, 3aMOBJISIOUYA HOTH 3
KHUTapHI.

CroinbHUMHM 1711 000X NTHUCBMEHHHUIL OyJau My3W4YH1 BHOAOOAHHS:
kommo3uilii berxorena, lllyoeprta, Illymana, [lloena, Mennenscona, I'pira...
i 6e3mexHa JIF000B JI0 YKPaiHChbKOI HAPOJIHOI MICHI, IO CBOI'O HAPOY.

31 moneHuuka O. KoOmnsaHcekoi: «MeHe OXOIUIIOE HEBUMOBHA, HeE-
30arHeHHa Tyra i OCHTEKUTh MO0 AYIIY, KOJH sl 4yI0, SIK MOJIOJI TYITYJn
CIIBaIOTh CBOIX CYMOBHUTHX IIC€Hb... 3/1a€ThCs, HAa4e KOXKEH OKpEeMHUI
3BYK, TMEpII HIK 3aBMEPTH, BITAETHCS 3 yCIMa CKEJISIMU U BEpIIUHAMU.
MeHi TOi X0UEThCS CICTH ¥ BIYHO CJIyxaTI/I>>2 [3, c. 182].

«HeBuMOBHA, HE30arHeHHA TyTra» TakoX eaHae ayiri Jlect Ykpainku i
O. Kobunsucekoi. [IpuunHy TOT Tyrd HaWMpOCTIIE MOKHA TIOSICHUTH He-
JIETKOIO J10JI€t0 KOXKHO1. OIHAK, TyMa€eThes, 1€ 1MIe M 0COOJIMBE CIPHUITHAT-
T4 ce0e 1 CBITY, y AKOMY CHIBICHYIOTh HE3HUIIICHHE MIOPUBAHHS JI0 1]1€aJb-
HOT'O, HE3JIOJIJAaHHE IparHeHHS TapMOHIl ¥ mepeauyTTst (YU po3yMiHHS:)
iXHBOT HEJOCSKHOCT1, — BUCOKUM MPHUBLICH 1 TSHKKHI XPECT TeHis.

B oxnomy 3 nuctiB O. KoOunsHCbKO1 HaOyBae 0OpHCIB OJIHA 3 TpaHeH
MPUPOJIU LIbOTO MOUyTTs: «Hakoau yuTaTesns MOiX MUCEM Bpa3UTh OOJIICHO
CMyTHa CTpyHa MO€i Moe3ii, To Hexail 3rajae, 0 B HIA BiIOMBAETHCS

' Vest onprnopuctiana cnagmuna Jleci YKpaiHKH, i HOTHI 3amucH 30KpeMa,
yBilinwm 1o BumanHs: Ykpainka Jlecs. 3i0p. 8. Y 121. T. 9 /Jlecs Ykpainka. —K. :
Hayk. nymka, 1977. — 432.

> Ha ocoGmuBwmii 3a KOJIODUTOM JKaHp KOJIOMHUMKM Jlecs YkpaiHka 3BepHyna
yBary Iie B IOHOCTI, KOJIM Touaja 3aHOTOBYBaTH HAapOAHI Menonii. Y JHCTI 10
M. [paromanoBa Big 21 rpymus 1891p. Bona mucana: « He MOXYy BHOAYUTH
raJiu4aHam, 10 BOHU HE 3alHCYIOTh MOTHUBIB CBOIX KOJOMHUOK a00 pOOJISATH 3 HUX
sikich HemoxkmBi airsbrilliants ¢nucky4i apii. — 1. 11].)»; «<...>MeHi 3aBXI1 371a€Th-
csl, IO KOJIM Jie¢ MOKHA J00aYUTH BAA4y HApOIy, TO CE CKOpINIe B JIPUYHHUX MICHIX
Ta B KOJOMHMIKaX <...> HDK B Oanajgax Ta MmicHAx ictopuunux» [15,c. 124, 126] dns
apamu «JlicoBa MmicHs» BOHA BHOpaia cyMHY KoJOMHHKY (Ne 13 HOTHOrO J0/1aTKa J10
i’ ecn) 31 30ipHuKa 1. Koneccn.
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JUIIe BIKOBIYHUN CMYTOK YTHUCHEHOTO HApoOJy, IO TEPEHIIOB BXE B
kpoB» [3, ¢. 201]. BigkpuTo0 €MOIIHHICTIO 11¢ MOYYTTS MPOPHBAETHCS B
aucti Jleci YkpaiHku 3-3a KOpJIoHY 110 Opara: «He 3Haro, 4u KOJU BIOMA
Oynu B MEHE Takl TOAWHU TSDKKOi, rapsdoi, Tipkoi Tyr", K TyT, Yy
BIIBHIIIIOMY Kparo. MeHi He pa3 BUaaeThes (TH 3HAEIN, IK pO3BUTA y MEHE
“o0Opa3Ha”’ nymKa, — OTKE, HE 3JMBYEI), MCHI BUAAETHCS, IO HA PyKax i
Ha MW y MEHE BUIHO YEPBOHI CIIAH, IO MOHATUPAIHA KalgaHU Ta SPMO
HEBOJI, 1 BCl OayaTh Tii CHid, 1 MEHI COpoM 3a cebde mepes]l BIIbHUM
Hapogom» [15,c. 68].

SckpaBa 00pa3HICT, MUCICHHS BUpPI3HIE 000X MUChbMEHHHIb. Hage-
JIEMO MPUKJIIAJ] 3aTyUYCHHSI CEMAaHTUKUA 00pa3y COHIIS B iXHIX €MICTOJISIPHUX
TEeKCTax:. «<...> s HAJICXKY 0 THX JIFOACH, 0 KoJu 0adarh mepes; ouuMma
MaJIeHbKY XMapKy, TO iM 37a€ThCsI, IO COHIIE MOTaciio, a KOJU MIMMalTh
MIPOMiHb, TO JYMAalOTh, IO COHIIC MPHUIIIO XUTH J0 iX B caMy IyIIy»
(JIecs Yxkpainka) [17, c. 371]. 3ragyroun mpo CMEpTh HAMMOJIOIIIOTO
oparta, O. KoOunsHchKa muie, mo BiH «3adpaB 0arato COHI» 3 ii KUTTS
3a c00010, CBOIO X MOJApyry U kosery mo mnepy X. AJT4eBCbKY Ha3MBa€e
JIOJIMHOIO <3 COHIIEM Ha yctax» [3,¢. 305].

3 0coOJUBUM MiAHECEHHSM MHUCbMEHHMII ONMUCYIOTh HATXHEHHY Hid-
Hy npauto. Psaaku nmucta O. KoOunsHcebkoi: «<...> B cami rlIMOMHI HOYI,
KoJIM OyJia s MeBHa, 1[0 HIYME OKO HE BIIaJe Ha MEHeE, 5 cijana 1 mucana,
nucana iHoal 10 cxoxy coHip! I s kaxy: 6oxe! mo ce Oyau B MeHe 3a
BEJIMK1 1 CBATI T1 HOYI, 110, MOB IITaXH, 3JIiTaJd TaK CKOPO 1 MHHAJIMCH!»
[3, c. 198].Psanku moe3ii Jleci YkpaiHku:

Ax s 106t oyi 200unu npayi

Konu yce nasxono 3amuxa

11i0 enaooro uapyrouoi noui,

A minvKu 51 00HA HEenoOoIAHHA
Bpouucmyro oonpasy nouunaro

Ilepeo ceoim ne3pumum onmapem.<...>
Meni ocinHs HiY KOPOMKOIH 30AEMbCA,
bezconns ooeee ne cmpawne memi,
Bono meni ne epozums, six 6ysao,
Henesnoro i uvoprorw pykoio,

A abumw n1a2ioHo, K Mpisi MO00A.

1 11060 mak, i cepye wacmsam 6’ emocs,
Jlymku ysimymo, mosé 3010mi keimku [12,c. 253].
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BoueBuap, Taka OIM3BKICTh HATyp CTaja OCHOBOIO JJIsI (pOpMyBaHHS
PIAKICHUX APYXKHIX B3a€EMHUH, JUBOBHKHOTO OCOOMCTICHOTO W TBOPYOTO
B3aeMOpO3yMiHHA. Jleci YkpaiHIll Baanocss BiA4yTH W TOHKO CXapakTe-
puzyBatd B cTarTi «llucarteni-pycuHu Ha ByKOBUHI» TPUKMETHI PUCU
TBOpuOCTi O. KOOUISAHCHKOT, BIOBUTH CIUIbHE IS HUX 000X MOPUBAHHS
ayuii qo «Hamoacekoro» (Ubermenschliches)eany, — «ins Blauhineiny,
SAKe KOPIHUTHCS Y MPOTECTI «O0COOU MPOTH OKOJIY», <CTAHOBUTH HEMHHY-
YUl MOMEHT B ICTOpIi JiTepaTypu KOXXHOTO HApPOIy» Ta CIPHUSIE HAI3BU-
YallHOMY PO3IBITY apTUCTUYHOI TBOpPYOCTI. «Halikpalie 3 onoBiJlaHb, Ha-
BISTHUX ITMM HACTPOEM, IIe My3uuHo-naacmuyuna (BuaiteHds Hamre. — 1. [1].)
noema B mpo3i “Valse melancolique™[14, c. 278]. Taxuii crienudiusuit
aKIIEHT Y BU3HAUEHHI KaHPY JITEpaTypHOrO TBOPY HABOAUTH HA TyMKY
PO ICHYBaHHS TEBHOTO 3B SI3Ky MDK IMOPHUBAHHAM AYII JI0 <«HAJJIIO]-
CBKOTO 17ieany» 3 My3W4YHOIO c(eporo, ajpke BHJICHI CIOBa € JUIIE B
YKpaiHOMOBHOMY, CTHUCJIIIOMY, BapiaHTl CTaTTi ¥ BiACYTHI B 1i OUIbII
PO3rOpHYTIHN pociiichbKiil Bepcii «Manopycckue nucareian Ha bykoBuHe».

31a€ThCA IIJIKOM MPUPOJTHUM, 10 SCKPaBI TBOPUil OCOOUCTOCTI, sIKa
HAIOJIETJIMBO M TMOCHIJOBHO MparHe peayli3yBaTh CBOE MY3UYHE IMOKJIH-
KaHHs, IPUTAMaHHE CBOEPITHE MYy3WUYHE CBITOOAueHHs. BOoHO Mae mposiB-
JSATUCS B TOW YU TOU CITOCIO HABITh 3a HECTIPUSTIMBUX YMOB, 110, BIacHE,
U miaTrBepKye Horo crpaBxkHicTh. [Ipuragaiimo BuchiB Jleci Ykpainku
«MOHa BCE 3THITUTH, 32 BUHATKOM Tojocy aymni» [14,c. 17]. B O. Ko-
OWJISTHCBHKOI TOW HepeaTi30BaHUM BIIOBHI MY3WYHUM MOTEHIIal CIPUYNHUB
MOsIBY CaMOOYTHIX CJIOBECHHMX OMYCIB, JO Kpar HAIOBHEHUX MY3HKOIO.
[epmum craB Hapuc «Impromtu phantasie» (1894)oro HasBa oapasy
BUKJIMKAE alro31i0 3 ogHoiMeHHnM ekcripomtoM @. Illonena, ymtobieHoro
KOMITO3UTOpPa MUCHMEHHHUII. <l 0JIOC TyIIi» 03BaBCS B HbOMY IPOMOBHUC-
TOI0 IHTEPNPETAIIEI0 KUTTSA. «S BIIUyBalO, SIK KUTTS JICKUTH MeEpel
MHOIO HE SIK IIIOCh CYMHE, O€3BIJIpajiHe, BaXXKe 0 MePEHECEHHs, ajie K Ou
OJVH TIUIIIHHHM, CBATOYHUN NI€HB, Tapsye MyJIbCYIOUHi, MPUBAOTIOIYNH,
IITUPOKUM, MOPUBAIOYNI 00pa3 a00 HEMOB sIkKa COHATA.

Tak, HEMOB My3HKa.

Comnopxki, yrnokomww4i, CyMOBUTI 3BYKHU. Po3npa3Hioroui, mopuBaoui,
MOKJIMKYIOUl, BOMBaIO4i... a ogHauel.. ogHaue...

51 mikoM, HIKOJIU HEe Morjia “Impromptu phantasietama rpatu! Ane
KOJIM 4yIO ii, IK IPyTi rparoTh, TO AyIlla MOS HAITIOBHIOETHCS CiizbMu. 1o
Ce TaKoro?

1 0. Kobunsaceska: «MeHi 30a€Thes, KOIM npountaere “Valse” — Oynere MeHe
iIKOBHUTO 3HaTH» [3,c. 270].
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[Ilo ce €, mo kpi3b ycel ToM OJUCK, KOTPUU XBUIIOE TaK PO3KIITHO
Kpi3b MO0 JYyIIy... B €ThCA IIOCh, HEMOB XalTlOHUN KpemnoBui Giep?»
[4, c. 368].

[likaBu#t HroaHc: HactymHoro, 1895p., y mucti 1o O. Koneccu nuch-
MEHHHUII XapaKTepU3ye BIIACHE XUTTA K «ist eine im ein toniger Ton
gehaltene nocturné$s, c. 224].

Biakputy emomiitHicTh, rpannuny mupicts O. KoOmisHCBKOI Biguy-
BaJId YNTAaYl, 1 HAUTIPUCKITUIMBIII CEPe HUX — KPUTUKU, TOMY JTyKE 4aCTO
B 1i TBOpax y0auanu aBToO10rpadiuHiCTh, 0COOIMBO, KOJU aBTOpPKa 3a3Ha-
yaja TaKui >KaHp omoBijl, sik Hapuc. [lomiOH1 MipKyBaHHS 3By4Yaiaud W Ha
aapecy Jleci Ykpainku. Y TBopax MUCbMEHHUIb IIYKaIU BiIA3€pKAICHHS
MOJiM TXHBOTO KUTTS B JIOJISIX JIITEPATYpPHUX IE€POiB, a 11l TBOPU OYyJIM HacaM-
nepea KUTTENUCOM aymi. 3a BUciIoBoM Jleci Ykpainku, y ii Hapuci «l'o-
JIOCHI CTPYHHU» BTIJICHO «HE KapTHHU, HE PO3MOBH 1 BUMHKH, a caMi MOUy-
BaHHS» [13, c. 149], BoHa miaKpecoBaa, 1o ¢ «OHOBIJaHHIYKO TUIIIY-
HIIIe» JJIsi Hel, 00 «HACKpI3b JIpUYHE, KOro 0 MOXHa MOEMOI0 B MPO3l
Ha3BaTH, a 5 K, BJaCHE, JIIPUK parexcellence2»[16, c. 132]. ITonpu pi3Hi
TyMKH KPUTHKIB 11070 TBOpUYocTi O. KoOuIsHCHKOI, BOHU CXOIUJIUCH B
OJHOMY: ii TajnaHT — Jipu4Hui. OHAK TBOPYICTh MUCbMEHHUIIb HE 3BOIH-
Jacs Jumie A0 JipudHuX crosiged, cmoBamu O. KoOWISHCHKOI MOXKHA
OKPECIIUTH CIEKTP «aBTOO1oTpadhizMy» iX 000x: « mucana, koiu Troduna,
nycasna, KoM TepIiia, mucaia, KOJu He HaXOJWa BIOBOJICHHS 3HAJABOPY
OakaHb CBOIX 0COOMCTHX, KOJIU Oauniia KpUBAY, 3aMOMISTHY TaK JIFOASIM, K
3BIpATaM, LBITaM 1 IITaxam, IyUcajia, KoJu nepermanacs BeIUKUMH 171esIMU
PO BU3BOJICHHS KIHKH, 1€€10 Coliaai3My, 1JIC€l0 HaIllOHA3MYy, IaTpio-
THU3MOM, SKHH 3MinHsIaBMeHe Jlecsas Y kpainka»[7,c. 238].

VY KUTTI Ta TBOPYOCTI MUCEMEHHUIIH YK€ 0araTto meperykis, 30KkpemMa
i My3W4YHHX, ajie BUHSATKOBUM € (DaKT MapajeiabHOTO CTBOPEHHS JIBOX
TBOpiB: HOoBelm O. KoOwsHehkoi «Valse melancoliquera napucy Jleci
Vkpainku «'osocH1 cTpyHU». Y 1UMX TBOpax HE 3HaAWAEeMO OYKBaJIbHHX
aBTOOlOTpaiyHUX 1CTOPIM HEIIACIMBOrO KOXaHHS, OOWJIBI aBTOPKU IS
CBOIX T'€pOiHb Ha EMOIIIMHO-TICUXOJOTIYHOMY pPIBHI CTBOPIOIOTH CBIT, Y
SAKOMY >KMBYTh iXHI1 BJIACHI AYMKU M MOYyTTs. My3HKa CTa€e «KaHBOIO»
JITepaTypHOTO TBOPY, ajke, K 3a3Hadyae O. Malsk, BUpa3uTH CBOi Haii-

! Ist eine im ein tdniger Ton gehaltene noctunme:.j — HeckiHdeHHHT MOHO-
TOHHUM HOKTIOPH.
2 parexcellencedip.) —ocraTouHuii.
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MO, HAWMOTAEMHIIIT €MOIlli Haijerme B My3uili. «AOu B mporieci
TBOPEHHSI BTPUMATHUCh Ha TPaHi CBIJIOMOTO 3 HECBIJIOMUM 1 CKUIBKUMOTA
aJIcKBaTHO BHPA3UTH CTaH, Y KOTPOMY TaM IepelyBae ayIa, MIChbMEHHHUK
MMOBUHEH BHCJIOBJIIOBATUCh HE CTUIBKHM 3a JIOTIKOIO PO3YMY, CKUTBKH 3a
JIOTIKOIO MOYyTTiB» [9, ¢c. 226—227].

Creopenns «Valse melancoliquesaryerbess 1897p. Ha mincrasi
3rafok y nuctyBanHi O. Kobwnsncekoi 3 O. MakoBeeM; ymepiie TBi})
onyoOmikoBanuii y 1898p. (JlirepaTypHOo-HayKOBHil BiCHMK, T. 1, KH. 1)
Bigomuii oro mnepBiCHMI BapiaHT HIMEIBKOIO MOBOIO 13 3a()iKCOBAHOIO
natoro — 23ceprnHsa 1894p.

Hapuc «l'onocui ctpynu» Jlecs VYkpaiHka Hamucajga Ha IOYaTKy
1897p.” ans ydacTti B KOHKypci KHiBChKOTo miTepaTypHO-apTHCTUIHOTO
ToBapucTBa [8, ¢. 423]. Ynepiiie OyB HanpykoBauuii y sxypHaii «Ruthenische
Revue» Ne 9, 10 Bizenp, 1903p.) B aBTOpCHKOMY MepeKIali HIMEILKOO
MOBOIO, pefakTopoM mnepeknany Oyna O. KobunsHebka. L1 monii nepe-
IyBaJIo 0COOKMCTE 3HAHOMCTBO MUCHMEHHHIIL BIITKY 1899p. (ixHE mucTy-
BaHHS II0YaJOCS Ha KiJbKa MicsAliB panimie). O4eBUIHO, IO I[i TBOPH
OyJny HamucaHi Maiyke 0JJHOYACHO M HE3aJIeKHO OJWH BiJ OJTHOTO.

I B Hapwuci, 1 B HOBEJI1 po3Ka3aHa ApaMaTUYHA ICTOPIS KUTTS JTIBUYNHH-
miaHiCTKHM (3ragaiiMo He3MIMCHEHHI Mpii MHChMEHHHIIb), HATYPH BPAa3JIH-
BOi, TOHKOI ¥ Topmaoi. /s BTiIEHHS TBOpUOro 3aayMmy Oyna migiOpaHa
My3HUKa YJIIO0JIeHUX aBTOPIB, 1110, 0€3 CyMHIBY, OeHTexmIa aymry: y Jleci
Yxpainku — pomanc P. [Ilymana «Ich grolle nicht»aa texcr I'. I'eiine, B
O. Kobunsucebkoi — «Valse melancoliquesiacia koMmo3uilist roJIOBHOT
repoini, HaBisiHa My3ukor @. [llonena. TBopu micTanum IOCUTH MPOMO-
BHCTI Ha3BU. My3HWKa X HalOBHWIA JITEPATYpPHUM TEKCT HEMOBTOPHOIO
EHEPreTUKOIO 1 cTaja Yd HE HAWCYTTEBIIUM 3aCOO0M PO3KPUTTS IMCUXO-
JIOT11 TepOoiHi, EMOIIIHOIO MIATPUMKOIO IPAMaTUYHOTO PO3BUTKY CIOKETY.
VY KyJnbpMiHaliWHUX €mMi30Jjax 000X TBOPIB OYKBAJIBHO <3By4aTh» (hopTe-
MiaHH1 iMIpoBi3alii. BoHu 3'sBISIOTHCS B MOMEHT, KOJIM MOTPIOHO Tepe-
JaTW CKJIaJHUN MCUXOJIOTIYHUN CTaH Te€POiHi, CTBOPUTH OCOOJIMBY €MOITii-
HY XBWIIO. L[ XBWJIS MTOYHMHAETHCS HI3BIIKH, IIOCTYIIOBO PO3POCTAETHCS 10
HEWMOBIPHOI €KCITpecii ¥ pi3KO MEePEePUBAETHCS, JIUIIIAIOYU TTO COO1 sICKpa-

'Y mumeri mo O. Maxoses, BKa3ylOUM Ha HEAOJIKHU Ifi€i myOsikaiii, aBTopKa
00ypIOETHCS THUM, IO JUIS Hei Oys0 BaXJIMBHM, 1 cepen iHmmoro perviika: «Op[us]
eTrony —onymenwuii!» [7, c. 311].

[IpoTsirom ' iTK Mics1IB, TOUMHAIOUH Bif TpyaHs 1896p., nucbMenHuis Oymna
IPHUKYTa JI0 JIDKKA Y 3B’ SI3KY 3 MPOBEJCHHSAM KYpCY JIiKYBaHHS.
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BUM 1uieid Big4aliaylIHOTO MOPHUBY, AYIIEBHOTO 3JIaMy uM Bigyaro. Ha
rpeben1 emoriiHoi XBuil B O. KOOWISIHCHKOT CHMBOJITYHO PBETHCSI CTPYHA —
Ha CMEPTh TepOiHi; ePeKTy MOpBaHOi CTPYHH, II0 BUCTYIIA€ CUMBOJIOM KPaxy
HaJlii Ha IacJIuBe KoxXxaHHs, gocsarae 1 Jlecs Ykpainka: «PanToM npoiyHaB
T'YYHUH CTOTIH, K KPUK CepIld, i Ha HU3bKiW HOTI o0ipBaBcsa» [13,c. 153]1.
3BUYANHO, MOTYHA €HEPTreTUKA, BUCOKI BiOpallii, 3aKJaJieHi mij] 4ac TBOP-
4Oro aKTy, MalOThb OCOOJIMBUI BILJIMB HAa YuTaya. Y CYKyIHOCTI 3 MaiicTep-
HUM BepOaJbHUM BIJITBOPEHHSIM MY3WYHO-3BYKOBOT'O IOTOKY, JIO SIKOTO
JOJIy4a€ThbCsl XYJI0KHE, 00Opa3He, eMOIliiiHe, MCUXOJIOTIuHe, MiACBiaoMe,
TaKUH TEKCT MOK€ BUKJIMKATH BITUYTTS CUMBOJIIYHOI CIyXOBOT 1110311,
Hageneni ¢akTu HaJaMTOBYIOTh HA PO3JyYMHU PO HEHMOBIPHY CKJIaJI-
HICTh BHYTPIIIHKOTO CBITY HEOPJWHAPHUX OCOOMCTOCTEH, PO 3HAUYIIICTh
KO>KHO1 HamMcaHoi HUMHU ¢pa3u. 3rajaiiMo B)K€ IIMTOBaHI CJIOBa 31 CTAaTTI
Jleci Ykpainku, y SKiii BOHa YTOUHIOE JKaHPOBY 0co0iuBicTh «Valse ne-
lancolique»: «..e My3uyHO-IIacCTHYHA IToeMa B mpo3i» [14,c. 278]; uei
IITPUX 3’ SBUBCS MICJIS MOSIBU HA CBIT 11 BIACHOI «MY3UYHOI HOBEJIH»".
XubHoto Oyna 6 agymKa, 110 My3W4YHI O3HAUYECHHS B JIITEPATypO3HABYii
po6oti Jleci YkpaiHku € «MapKyBaHHSM>» JIMIIE€ BUTOHYEHUX 32 CBOEIO
PUPOOI0 TBOPIB i3 MOpUBaHHAMHE «INS Blau» frepconaxi sIKUX HaIeKaTh
710 MUCTELIKOTO cepenoBuina. KoMeHTyroun JOKOpHU CyYacCHUKIB Ha ajpe-
cy na. KoounsHcbkoi, ska, MoAiOHO 10 HIMEIBKHX MOJEPHICTIB, HIOUTO
«3ajliTa€ HaJATO BUCOKO B HAJXMapHI CBiTa, 0arato BHINE, HIXK CATalOTh
BEpXIB' s OYKOBHUHCHKHUX TIp, 1 yepe3 Te He Oa4YuTh 1 HE X04e OaYuTH, M0
poOUTHCS B JOJIMHAX, JI€ CTPpaK1a€ OyKOBUHCHKHUM HApO», KPUTHK BKa3YeE,
10 B JJOPOOKY MUCHMEHHUIII «€ BUCOKOAPTUCTUYHE ONOBigaHHs “Hekyb-
TypHa”, J€ MJ YUCTO CHUMQOHIYHUM aKOMIAHEMEHT pO3Ka3aHa JyxkKe
peaqbHa 1CTOpisS MPOCTOI TYIYJKH, €EMAaHCUIIOBAHOI HE MO Teopii, a Mo
iHCTHHKTY» [14,c. 278—-279].Y 11bOMYy KOHTEKCTI CIOBO «CHUMQPOHITHHI»
OTOTOXKHIOETHCS 3 OaraTUM Ha IIEBHI O3HAKU. MIJHECEHHUM, BEJIUYHUM,
BUCOKOIIOCTHYHUM... HaneBHo, Jleca VYkpaiHka 3akiajia B HbOro ImIE WU
CHMBOJIIKY TapMOHIHHOIO IMO€EJIHAHHS JIIOJCHKOI VI M MPUPOIU, aaKe
BOHa HaroJjomrye: «Jlic 1 ropu — 1e pigHa ctuxis a. KoOunsHCchKoi, Tam

! Moni6ry kynpMinamito O. KoGuisHChKa cTBOpHIIA e i y HOBicTi «3a cuTya-
iIMU>», OCTAHHBOMY TBOPOBI, CIIOPITHEHOMY 3 MY3HKOIO (IIpO Iie¥ TBIp HE 3ramay-
eTbes y ctaTTl Jleci Ykpainku, ockuibku BoHa HamucaHa B 1899-190@p., nosicTh
e modaunia cit 1913p.).

2 Came Take »kaHpoBe Bu3HaueHHs AaB l. [lenucrok Hapucy Jleci Ykpainku
«T"omocHi crpynu» [1,c. 149].
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BOHA Jia€ BUTBHUM po3Max KpuJiaM CBO€I (paHTa3ii 1 mopuBae 3a co000 Yu-
taga» [14,c. 278]. Cama O. KoOungaceka B nmuctax g0 C. Cmanb-CTolb-
Koro, yxe 1921p., nucana: «HaiicunpHilie 31 BCbOTO BIUIMBAJIA HA MEHE
npupoja. be3uncienHi Mpoxoau B TOPH, B 1X HAWAUKIII YaCTUHH — MIIIKH
91 BEPXH, 1€ HE pOOUJIO PI3HUIIL — I1e OyJI0 OAMHOKE, 10 BAOBOJISIIO MEHE.
Ile Oyi0 MOCH, 110. .. 3aOBHSIIO AYITY, BUKJIMKYBaJIO B HIi CHiB, BIITOMIH
1 yIIACIUBIIOBAIO...» [3, c. 212]. &/ TSHKKHMX CYMHHX XBHJIAX HIKOJU HE
XKajjgacd s HaBITh NEpe]] HAWMIMIIUMU TPUITEISIMA MPO TE€, IO MEHE
THYJIO JTOJ0JIY», «Ie 5 dyjia ceOe MOHMKYBaHOK, CKPUBIKEHOIO, HEeCTIpa-
BEUTMBO OCYIKYBAHOIO <...> s niakaia noesismu 6 nposi» [3,c. 216].

Jlesiki 3 TBOpIB, IO HAJEXKaTh 10 «CUM@OHIYHOTO» XaHpy, Jlecs
YkpaiHka Ha3uBae WIPUIHUMH MOE31AIMHU B TIPo3i» (11e K — TOYHE BHU3Ha-
yeHHs camoi O. KoOmistHChKO1, ane HamvcaHe Ha JABa JECATHIIITTS paHi-
mie!) 1 Harosomye, MO «cei genrexnanxkpawe (BuniaeHus Hame. — 1. I1].)
BHaeTbcs 1. KoOmmsHebkii» [14, c. 277]. Ilepmioro 3ragye HOBEIY
«butBa», y AKIA <«3 MPOCTOTO (baKTy 3HUIIIEHHSI 3aMoBIIHOTO Jicy <...>
nucatelbka BM1JIa CTBOPHUTH CIIpaBJli TpariyHUU 1 BHUCOKO apTI/ICTI/I‘IHI/II/I
o6pas»’ [14,c. 278].

CnpoOyeMo K BIIHAWTH B TEKCTI HOBEIM «bUTBa» My3UYHY KaHBY.
JIinist 3BYKOBHUX Trpajaiiii mo0ygoBaHa Ha crescendd BCIOIM [aHIBHA
«Ta€EMHA THUIIMHA» MOCTYMAEThCA 0€33BYUHIN, TTOBHIN «OXXKUIAAHHS», 3 HEl
MOBCTA€ «CTPUBOKCHUH IIETIT, 31TXaHHS, BPEIITI — MiAHABCS IITyM, HEMOB
BiJl BUXPY, HAllOBHMB JAJI€KO-BUCOKO BO3IyX, SIK IIyM MOps, IO ax CTa-
BAJIO JITYHO, 30MBCS ITiI XMapH, a HA0CTaHKY 3arrymiia Oyps» [5,c. 302—-303].
VY Garariii mapTUTypi Npajicy 4yTU OJyXOTBOPEHY MY3HUKY JIOILY, TPOMY,
OJIMCKABUIlb, TIPCHKOTO MOTOKY, @ TAKOX T'0JIOCH, TIOPYXH, LICMIT 1 HaBITh
auXxaHHS BCl€l micoBoi «rpoMann». Cepesl HIYHUX 3BYKIB € 1 «HDKHIII BiJl
my3uku»! Came Ha 3ByKOBOMY DiBHI, III¢ J0 MOSIBH T'YOUTEINIB JIiCy, BiIOy-
Ba€TbCsl M JpaMaTHyYHa 3aB si3Ka TBOPY: TAPMOHIIO MPUPOAH «PO3TIB»
YY>KOPIJTHUM 11 «CBUCT JOKOMOTHUBA», «IPOIIUOJIO MIOCh CTOJITHI JIepeBa
Ha ropax, HeMoB OjuckaBuip» [5, ¢c. 302]. 3ByK0BOIO CHMBOJIIKOIO ITO3HA-
YyeHa TaKOXK po3B’ s3Ka: «l 303y mmepecTana TyT KyBatu» [5, c. 318]. SIkOu
MOTPIOHO OyJI0 BU3HAYMUTH >KAHP I11€] HOBEJM 3 MOTJISY MPUHATICKHOCTI

! 3jaeThCs, emiTeT «BUCOKOAPTUCTHYHUID € s Jleci YKpaiHKH He TIIbKH BH-
3HAYEHHSIM OCOOJIMBOI BUPA3HOCTI, a i JOCKOHAJIOTO BTIJICHHS TBOPYOTO 33yMYy, IO
CIIpaBIIs€ HAI3BUYANHE BPAKECHHS.

2 Crescendo ifnan.) — My3U4HHI TEpMiH, 10 03HAYA€ MIOCTYIIOBE 301IBIICHHS
CHJIH 3BYKY.
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10 cuM(OHIYHOI MY3UKH, MU O 3yMUHUJIKACS HA MPOrpaMHii cuM@OHITHIN
KapTUHI 1 BIAMITHJIN TOHKUM 3BYKOIUC MIUPOKOTO CIIEKTPY.

Hepigko came mysuka crtaBaja st O. KOOMISHCHKOI TBOPYUM 1M-
MyJIbCOM ISl HApODKEHHS XYHAOXKHBOIO 3aayMy HOBOrO TBOpY: «Moi
ocobucmi nepexcueants 8idicpaiu Hemauty pojb 8 MOIX NUCAHHAX, — 313Ha-
Bajlacsi BOHa JucTtoBHO. — “[lapiBHa” mucaHa kpoBio Moro cepus. banna
(rypt. — I. II].) nMraHiB-My3HKiB — i3 9yJJOBUM KameiabMeHcTepoM XpicTo-
dboM — fana MoYMH 10 HAMCAHHS 1[1€1 MOBICTI. S 1mIaiiia BHYTPIIIHBO BiJ
my3uku» [3, c. 214]. Tyt nopeuno O0yae HarogocutH, 1o O. KoOunsHcbka
y CBOiX JITEepaTypHUX TBOpax, TaK camMoO 1 B emCToJIsIpii, rpadiuHO BU-
OKpEeMJIIOBaJIa MEBHI cioBa Ta ¢pa3u, GOKYCYIOUH yBary Ha iXHii 3Ha4u-
MocTi. [T yac Takoi akieHTyaIlli 3MiHIOBaJacs 3arajibHa pUTMiKa TEKCTY,
BiH HaOyBaB OiNBIINOI EMOIIMHOI Ta apTUKYJSAIIHHOI BUpa3sHOCTI (KOJIU
03BYUYyBaBCS BHYTPIIIHIM ciiyxoMm). Ile — meBHMIA BUSB apTHUCTH3MY, PO
KWW TOBOPUTH Yy CTATTI MPO OYKOBUHCHKUX MUChbMEHHUKIB Jlecs YkpaiH-
ka. be3 cyMHiBy, Ha po3BUTOK npupoHoro aptuctuzmy O. KoOwistHebko1
Ta (opMyBaHHS Takoi MaHEpU MUChbMa BIUIMBAJIa MYy3UKa, SICKPaBO BHUpa-
KEHUH eMOIIMHUN BUJT MUCTEITBA. SIKIIO K 3BY3UTH 1€ IUTAHHS JIUIIE J10
BIIUYTTS PUTMIKH JIITEPATYPHOTO TEKCTY, MOXKEMO TOBOPUTH MPO BILIUB
MY3UKH SIK METPO-PUTMIYHOI CTPYKTypH (OCOOJIMBO aroriku, Io IMpHuTa-
MaHHa MY3HIli JOOW POMaHTH3MY, a TAKOXK HApOHO-ITICEHHOI PEUMTAILIii).

VY cBoix 3i3HaHHAX y JH000B1 10 My3uku O. KoOwinsHCbKa MOAEKYIH
OyBajla HaJITO eKCIpecHBHA: «Ccii MeHi Jiyautbes mouytu ii (Comomii
Kpymensuunpkoi. — /. [I].) xonu, cmiB ii MeHe crmapali3ye, SK B3araii
My3HKa CTPAIIHO CHJILHO BIUIMBAE Ha MeHe» [/, c. 349]. BiguyTTs aBTOpKH
4acTO CTaBaldM 1 BIQUyTTsIMU i1 TepoiB: «Koiu 4yr0 My3uWKy — rotroBa s
Bmupatu. Ctaro Toj1 00KEeBUIBHO-BIIBA)KHA, CTAl0 BEJIMKA, ITOTOP/KYHOUH,
mo0nsua...» («lmpromptu phantasie») [4. 368]. Hu3ky mnpukiazuis
MO>KHA TIPOJIOBKHUTH.

Take «ek3anbTOBaHE COpUNMaHHS MY3UKH 3 00Ky repoiB» O. Mairsik
HABOJIUTH Y MEPEJIKY CBIIUEHb MY3UYHOTO Havajla i My3U4HOI KOHCTAHTHU
cBiTobaueHHss O. KoOwistHCbKOI B 11 Hp03il. JloCHiIHUI BHCIIOBIIIOE

! Cepen IHIKX MOJIO0XKEHB. <IICPBUHHICTD, BA3HAYAIbHICTh CITyXOBOT'O BPaXKCHHSI
IpU ayAioBI3yalIbHINA CHHECTE311; My3UYHICTh acoIlialliid y3araii, 10 BHUSBISETbCS Y
HEBUMYIIICHOMY, OPTaHIYHOMY B)KMBaHHI MY3MYHOI JIGKCUKH JJI XapaKTEPUCTUKH
JIOWHM, 11 PyXiB, AyIIl, BHYTPIIIHBOTO CTaHy, €MOIiH, IJig CHMBOJII3allli MOIINH;
KOMIIO3UTOPCHKI 331aTKH IIEPCOHAXKIB Y TBOPEHHI ¥ BUKOHAaHHI Mejoaii» [10].
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IiKaBl ¥ COymHI MipKyBaHHA. «CXO0XICTh HEOJIHAKOBHX 3a COLIAIBHUM 1
npodeCciiHUM CTaTycoOM JIMOBUX OCIO0 HamMCaHUX Yy PI3HUN 4Yac TBOPIB
O. KoOunsHCbKOT Yy MY3WYHUX YYTTSIX, BIMUYTTSAX, MOTIIANAX HAa JOBKO-
JIMITHE Ta JIOBKOJIMIIIHIX, Y COPUIHATTI My3UKU HABOJUTH Ha TYMKY, 110 32
il reposIMU CTOsIa OJIHA JIFOJIMHA, BOHU MaJId CIIJILHOTO IMPOTOTUMNA 1 TUM
npoTOTUIIOM Oysia BoHa cama, Ombra KoOwisiHChbKa, a BIITaK MYy3UYHE
OauyeHHs JIOJUHU, IPUTaAMaHHE iM, —1i OaueHHs cebe camoi» [10].

My3uka y TBopax O.KoOunsiHCbKOI Bifirpae pi3HOMAHITHY POJIb:
3MaJIbOBYE Pi3HOOAPB' s IOBKOJUIIHBOTO CBITY 200 peajbHUIl CBIT T'epoiB,
BUCTYIIA€ K HEBUYEPITHE JHXKEPESIO MEBHUX acollialiid, 4acTo IMOB’ A3aHUX
13 MHUHYJIUM, a00 CTa€ «KpUJIAMU» HEIOCSKHOI Mpii, CIIpHUsi€ PO3KPUTTIO
OKpPEMHUX PHC BAayl MEPCOHAXIB, 1XHIX MOYYTTIB, MCUXOJOTii, BUMHKIB,
TOOTO My3HKa JOTIOMAara€ CTBOPUTH HEMOBTOPHMM MOMi(OHIUHUI Oarato-
MIPHUNA €MOIIIMHO-00pa3Huid TPOCTIp. 3aBASKU B3a€MO/I1i CJIOBA Ta MY3UKHU
YTBOPIOETHCS OCOOJIMBA HACHYCHICTh JIITEPATYPHOr'O IIOJOTHA, Y SKOMY
CTa€ MOXKJIMBUM MaKCUMAJIbHO pelibe(hHO U TIIMO0KO, €KCIIPECUBHO 1 BUBA-
’KEHO, TOHKO i MPOHUKJIMBO MEPENaTH TaiHy JIFOACHKOI €MOIIil Ta JTYMKH,
JIe/Ib BIOBUMI MIOPYXHU AYII ¥ HABITh MEBHOI MIpPOI0 BKJIIOYMTHU YUTaya B
1IeH mpocCTip.

Haronocu Jleci YkpaiHku Ha My3UKaJIbHOCTI, MpUTaMaHHIN HaTypi
Onpru KoOUISHCHKOT Ta HAPOHKEHUM i TaJJaHTOM MPO30BUM TBOpaM, CTa-
JIY TI0YaTKOM JOCHIIKEHHS MY3UYHOTO aCIEKTYy TBOPYOCTI MUCHhMEHHHUIII.
JIuBOBMHA CHOPIAHEHICTh 00JIapyBaHHS, CBITOBIAYYTTS Ta MPIOPUTETIB
000X NHCHMEHHHIIb, Bpakarodi Mapajieial B >KUTTEBUX OOCTaBHHAX Ta
TBOPYHUX 3aJyMaX, CXOXI1 JYMKH ¥ BIIUyTTs, 3aiKCOBaHI YA CIPUNHATI Ha
piBHI MIJICBIIOMOCTI, 3yMOBUJIM TJIMOMHHE HAamoBHEHHS ciiB Jleci Ykpa-
iHku. [Toa10H1 TepenpoYnTaHHs BUCIIOBIIIOBAaHb MUTIIB 3 aHAJI30M IXHBOI
I€HE3W BIIKPUBAIOTh HOBI CTEKHHU 1O PO3YMIHHS HEOCSIKHOTO CBITY
BUaTHOI ocoOuctocTi. CrnogiBaeMocs, 11 pobota Oyje IIKaBOK 1 TUM
TOCTIAHUKAM, K1 BHBYarOTh TBOpUIiCTh Jleci Ykpainku uu O. KoOumisH-
CBKO1, 1 TUM, XTO 3aliMa€eThCs TpoOIeMaMU CHHTE3Y MUCTEIITB.
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Hlykunna Upuna. Jlecss YKpanHka 0 My3bIKAJbHOCTH Npou3Beaenuii Qubru
KoObL1siHCKO: TeHe3ue M CMBICJIOBOE HamoJHeHHe. B craThe paccMmarpuBaetcs
XapaKTEpPUCTHKA MY3bIKaJIbHBIX 0coOeHHOCTeN pacckazoB Onbru KoOwbuisHckoM, U3-
noxkeHHas B cratbe Jlecn Ykpannku «llucarenu-pycunbsl Ha bykoBune». [IpuBeneHsl
IpUMEPBI CXOJCTBAa B Ouorpadusx M TBOpUECTBE MHcCATENIbHMI], 0CO00€ BHUMAHHE
yIIEeNEHO MY3bIKJIbHBIM NapayiessiM. CaklueHTUpOBaH (akT NMapayljieIbHOTO CO3/a-
Hus HoBelutbl O. KoOwutsiHCKOH «Valse melancoliquem ouepka Jlecn Ykpawnku
«["onocHi cTpyHU» («3ByYHBIC CTPYHBI»), B KOTOPBIX MY3bIKa CTaJia «KaHBOW» JIUTE-
paTypHOTrO MPOU3BEACHHUS U CPEJCTBOM JJIsl BOILIOUICHHUS! CBOe0Opa3Hoil (hopMblI aBTO-
ouorpaduyHOCTH — KU3HEoNucaHus Aymu. Ha ocHOBe mpuMepoB MPOCIEKHUBAETCS
Ie€HE3NC PEIKOCTHOM MEHTAIBHONW M TBOPYECKON CO3BYYHOCTH, KOTOpas 00ycioBuiIa
MOSABJIEHUE W OMNPEACICHHOE CMBICIOBOE HAIOJHEHUE CYXKJIeHuM Jlecu YKpanHKH.
[IpuBeneHbl, B 4aCTHOCTH, TOJIKOBAHUS MOHATUN «CUMGPOHUS» U «CUM(POHUYHOCTH 3
TOYKU 3pPEHHUS OCOOCHHOCTEH MY3BIKAJIBHOTO KaHpa U MX HHTEpHpeTanus B KOH-
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TekcTe ctaThu Jlecu YkpauHku. ['0BOpUTCS Takke O CyLIECTBOBAHUU OIPEIEICHHON
CBSI3M MEX]y MOPBIBOM JAYIIN K CBEPXYEIOBEUECKOMY mieany, «ins Blau».c my3bi-
KalbHOU cepoil.

KaroueBble ciioBa: My3bika, cumdonus, inS Blau,rapmonus, nyma, «lucarenu-
pycunbl Ha bykoBune», «Valse melancolique»3gyuHbie CTpYHBI».

Shchukina Iryna. Lesia Ukrainka about Melodious Nesinworks of Olha
Kobylianska: Genesis and Semantic ContentThe article contains the characte-
ristic of musical features of Olha Kobylianska'srgts, described in article of Lesia
Ukrainka “Writer-Ruthenians in Bukovina”. It alsb@vs examples of connections in
biographies and works of writers, with focus on roalsparallels. The article focuses
on parallel creation of novelette “Valse melanaadiyof Olha Kobylanska and essay
“Loud strings” of Lesia Ukrainka, where music beeathe “canvas” of a literary
work and the means to implement original form ofodiography — formation of a
soul. On this basis tracedgenesis of rarementalaaiistic harmony that led to the
emergence and certain semantic content of Lesiaikia’s philosophical reasons. It
also contains particular interpretation of the @pts of “symphony” and “symphonic”
in terms of musical genre features and the ircormterpreting in the contex to
article of Lesia Ukrainka. It is also about the st&nce of a specific connection
between the aspirations of the soul to super hucheali “ins Blau”, with the musical
sphere.

Key words: music, symphony, ins Blau, harmony, soul, “WHRarthenians in
Bukovina” (“Pysateli-rusynp Bukowny”), “Valse melancolique”, “Loud Strings”
(“Golosni Strury”).

V]IK 821.161.2(438)-1.09
Bikmop Apyuux

BIITBOPEHHSA TBOPYOCTI JIECI YKPAIHKHY B INOE3II
TA IYBJHIIUCTHUII OCTAIIA JIAIICBKOI'O

CrarTio TIpUCBSYEHO MPOOJEMI BHUCBITICHHS TOCTaTI BHJATHOI YKpPaiHCHKOI
nuceMeHHUI Jleci YkpaiHku B XyJOKHbOMY W myOminucTuuHoMy A0poOKy OcTtama
Jlancbkoro. Jlaypeat HamionansHoi npemii Ykpainu imeni Tapaca [lleBuenka HiKOIH
He OyBaB Ha MaTEpPHUKOBIN YKpaiHi, MPOTE BCE CBOE >KUTTS MPHUCBITUB CIIYKIHHIO
yKpaiHcbKkoMy cioBy. Cepen ykpaiHoMOBHUX aBTOpiB y Ilompmii came Jlancbkwuii
3BEpPTaBCS JI0 TBOPUYOCTI HAMOLIBIIOT KIIBKOCTI MHUChMEHHUKIB 3 YKpainu. Jlecs
VYkpainka Ta ii 6arara nmoeTuyHa, IpamMaTHyHa i MpoO30Ba CHaANIMHA CTala CTUMYJIOM
JUISL CTBOPEHHSI KUIbKOX TpoBigHUX TBOpiB Octama Jlancekoro. HaitGinbine omy
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