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Crarts mpucBsiueHa anamizy mnoes3li Oxcanu 3a0yxko <«3an3epkaiuist: mHaHi
MepkuHChKa» Ta po3MaitTs ¢opM MeTaTtekcTy B Hiid. Okpemy yBary NPHUALIEHO
3aco0am apamaruzailii B 1[bOMY JIIpUYHOMY TBOpI. JlOBEeIE€HO, 10 MeTaTeKCTyalbH1
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TepMiH «MeTaTEeKCT» CTPIMKO YBIHUIIIOB Y JIITEPAaTypO3HABCTBO XX CT.,
MIOPOJIMBIIIY YUCJICHHI Bapiallii 1 He MEHIII YUCJICHH1 J1e0aTH, MOYMHAIOYH 3
TIyMayeHb «BaxkKoBaroBukiB» bapta i Jliotapa abo baxrtina i JlotmaHa.
CbOrogH1 MOK€MO KOHCTAaTyBaTH OJHOYACHE (DYHKI[IOHYBAHHS HU3KU Pi3-
HOBEKTOPHHUX TPAKTOBOK (DEHOMEHY METAaTeKCTy W MOKJIUBICTH CHHTE30-
BAHOTO 1X 3aCTOCYBaHHS B JIITEPATYpO3HABUOMY aHaJi31 XyJ0KHIX TBOPIB.
30kpeMa, y [IbOMY JIOCIIJI)KEHHI CTaHE MPOAYKTUBHOK aKTyasi3allis Kijb-
KOX 3acaJHUYUX METaTeKCTyaJbHUX KOHUemnuik. Hacamnepen, ue posy-
MIHHSI METATEeKCTy SIK TMOSICHIOBAJBLHOT'O MEXaHI3My M BOJHOYAC CYTOJIOC-
HOT'O SIBUII]a CaMOCBIJJOMOCTI JIITEpaTypH, — oOuJBa MiaAX0au (IKCYIOTh
pe(dIeKCUBHICTh TBOPUYOCTI, CIIPSIMOBAaHY HA30BHI, HA TI3HAHHS 3arajbHUX
3aKOHIB OyTTs, a00 BCEpPEMHY — HA PO3KPUTTS MPUPOJU TBOPUOCTi. ToMy
00’ €KTOM METaTeKCTOBOI peduiekiii Moxe OyTH W OCOOMCTICTH MHTII,
TBOPUYMI MPOIIEC, MPUPOJIA TAIAHTY, IPOOJIEMH XYI0KHOT CBIIOMOCTI TOIIIO.

TpakTyBaHHsSI METAaTEKCTY SK 30BHIIIHBOI IIOJ0 TEKCTY KOHCTPYKIIii
CIIpUsi€ cCXeMaTHu3allli aHaIi3y TEKCTY 3aB/ISIKM BU3HAYEHHIO YITKOI CTPYK-
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BonvHb dinonoriyHa: TEKCT i KOHTEKCT

TypH B3a€MOJIIi MEPBUHHUX 1 MOXIAHUX XYJIOXHIX elleMeHTIB. [Ipuuomy
MEPBUHHI TEKCTU YaCOM BHU3HAYAIOTHCS SK TaKl, 10 3aiiMalOTh BEPIIMHHE
MOJIOKEHHS B l€papXii TEKCTIB 1 OUTBIIO YW MEHIIOK MIPOI0 JACTEPMI-
HYIOTb MOSIBY HOBHX TEKCTIB IEBHOT KYJIbTYPH.

BaxxnuBa o3Haka METATEKCTy — KOHIEHCOBAHA JIITEPATYPHICTh, aJlKe
«BiH BOUpae y ce0Oe XyJIOXKHI Ta HEXYJOXKHI >XaHpH, T03BOJISIE Bapia-
TUBHICTh CKJaay, HE HAAIJICHWM YHIBEPCAJbHHUMH 3MICTOBUMHU IPUKME-
TaMH, aje BOJHOYAC CTBOPIOE OCOOJIMBY KOMYHIKAaTHBHY CHUTYaIlllO, IO
3MYIIy€ CIPUMMATH OKpeMi TBOPU SIK CIHIBBIJIHECEHI OJHE 3 OJHHUM
BHCIIOBIIOBaHHA» [1uT. 3a: 3,¢. 23].

3aBaaHHsA 1ILOTO JIOCTIIXKEHHS MOJIATae Y BUSBICHHI (POPM METATEKCTY
B moe3ii Okcanu 3a0yxko «3am3epkamis: [lani MepxuHCbKa» Ta MOro
poJTi B ApaMaTu3allii 1bOro JIIPUIHOTO TBOPY.

TBopuuit gianor Okcanu 3a0yxko i Jleci YkpaiHku Bxke JaBHO MpH-
BEpHYB YyBary JIiTepaTypO3HaBI[IB, Ha 10 BKAa3yKOTh Taki CTaTTi, siK «KiHO-
ye mUChMO Ha TopyOikki BikiB (Jlecs VYkpainka, Oxcana 3a0yxko)»
H. 360poBchkoi, «lecs Ykpainka — Okcana 3a0yXKo: 10 MpoOIeMHu TBOP-
yoi komyHikaiii» O. lad, «Mecuuus? 3paguuis? @eminictka? Mid npo
Knitemuectpy B moesii Okcanu 3a0yxko» I'. bibepoBoi Ta in. Hacamre-
pell 11€ThCS MPO 1HTEPTEKCTYaIbHE MOJIE IMTOSTUYHUX Ta IPO30BUX TBOPIB
HAIIIO1 CyYacHHUIIl, 30KpeMa poMaHy «My3eil TOKMHYTUX CEKPETIB», MOBIC-
Tell «lHomnaHneTsHka», «/liBuatka», BipmiB «bynbBap Jleci Ykpainku»,
«bamana npo ropay uapiBHy», «KmitemMHecTpa» Toilo. Bragae B oko He
JUIIE CYTOJOCHICTh Y MOJICNIFOBaHHI 00Opa3iB, a W MeBHA JUCKYCIMHICTH
TBOpuMX CBITIB Okcanu 3a0y:xko ¥ Jleci Ykpainku. [Ipumipom, 3a I'. bibe-
POBOIO, OCTaHHIH 31 3rajlyBaHUX TBOPIB € CBOEPIAHOIO «moJieMikoro Kiti-
TeMHecTpu 3a0yxko i3 Jlecunoro Kaccanmporo» [1,c. 58].

JIOCIITHUKY CITYIIHO KOHCTaTyIOTh, 10 «KOMYHiKyBaHHS Jleci Ykpa-
iHku Ta Okcanu 3a0y»XKO peani3yeThCsi IMIMPOKO — SIK B3a€EMOJIsA CBi-
JIOMOCTEN»... M «yBHPA3HIOETHCS YaCOBOIO BIIJAJICHICTIO 1XHIX €MOX»
[7, c. 244].J1. MaceHKo cTBep/KY€E HasBHICTh Y TBopax OkcaHu 3a0yKKO
«CMaJKOEMHOTO 3B’ SI3Ky» 13 CHMBOJIIKOIO W OOpa3HO-CMHUCIIOBOIO CHUCTE-
MOIO TBOPiB» 3HAMEHHUTOI MOMEPEIHUII Ta BUOKPEMIIIOE B i1 XYJ0KHBOMY
JIUCKYpCl Tak 3BaHuM «koj Jleci Ykpainku». BiacHe mpoYyuTaHHIO CyTHOC-
T1i koxny Jleci YkpaiHku mpucBsueHa Bigoma mpariisd 3a0yxkko-¢dinocoda
«Notre Dame d'Ukraine¥Yxpainka B koHQUIKTI Midosoriii». OcobnmuBo
MPUCKITUIMBO KPi3b MpU3MY TBOpUOCTI Jleci YkpaiHku aBTOpKa KHUTH aHa-
Ji3y€ Mpo0sieMy KiHOYOI 1ICHTUYHOCTI B HIMPOKOMY KYJIBTYPOTBOPUOMY
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YHiBepcyM Jleci YkpaiHku

KOHTeKCTi. [lornsigy Ha KIHKY SK TEKCT, aKTyalli30BaHUW HHHI, 3alpoIio-
HOBaHO y Bipmii Oxcanu 3a0yxko <«3Banzepkamis: [lani MepxxuHcbka»
(30ipka «ABTOocTOm»). He MOKHA HE 3BEpHYTH yBard Ha iHTEPTEKCTYallb-
HUW CKJIAJIHUK HA3BU TBOPY, IO MICTUTh MOKJIWKAHHS Ha BIIOMHUM pOMaH
JIrtoica Keppona «Amica B 3aazepkamii», sSiKMil BU3HAYae crenudpiuHy
CTPYKTYpY XpOHOTOMy Ioe3ii. 3a 3aayMOM aBTOPKHU <«3aJ3epKajlia» —
TEKCT-Tpa, TEKCT-TIPOBOKAIlls, CIIpoda YSIBUTH allbTepHATUBHY Olorpadiro
Jleci YkpaiHku, 3anpornoHyBaTH 1i BUTaJiaHy 1MOCTach, BiAKUHYBIIM Ha
MapriHecH CIPaBKHIO MUCTEIIbKY CaMOpealli3allito ik HOHCEHC.

VY HeBenMKOMY 3a 00CSITOM TBOP1 MOETECI BAAIOCS MOPYIIUTH HU3KY
NUTaHb, y Hokyci skux nepedyBae peHoMeH ocodbucrocti Jleci YkpaiHku.
Hacamnepen moe3sis 3aciayroBye MpOYUTaHHS B TEHACPHOMY KIIFOY1. 3Ma-
JbOBaHA B HIM 1TI0311 MOJKJIMBOI CIMEHHOI 11MJii — CBO€pigHA crpoba
CTBOPHUTHU LITIOCTpAILlIIO 10 TTPOOJIEMHU CTaTl U KyJabTypoTBOpYOCTi. Jlocmi-
HUKU CIYITHO 3ayBaxyloTh HeJ0Bipy Oxcanu 3a0yKKO 10 POJUHHOTO
THI3/A, K€ TPaAuIIMHO BBAXKAIOTh YM HE MAKCUMaJbHUM IOJEM s
caMOBUpaXeHHs K1HKU. OpHaK IOTEHIlaJl TBOPYOi OCOOH, CBIJOMO YU
HECBIJIOMO, 3aBXIU BUXOJUTUME 32 OKPECJICHI KOPJIOHU LILOTO MPOCTOPY.
[aTEpec M0 po3maiTMX MIPKyBaHb Ha TEMYy CIMEHHOro ImacTs He OYB
gyxuM 1 11 Jleci Ykpainku. [IpruuoMy 3HaxoauMo B ii TEKCTaX YUMAJIO
IpOHIYHUX BUCJIOBJIIOBaHb 3 I[LOTO MpUBOAY. Y I’ €ci «biakuTHa TPOSH-
na», Hanpukiaa, bonvivantMuneBcbkuid y po3MOBI PO KJIACHYHI 3pa3Kh
KOXaHHS kujaae Taky ¢paszy: «A Jlante, Mmoxe, SKOM MaB MIACTS MO3HAMO-
MUTHCS 3 CBO€lO beaTpiue Onmxde, TO TEXK, MOXKE, MOMPOCUB OU ii pyKH,
o6 MpUMIpITH Ha Hel NMUTFOOHWM TepcTeHb. Toai 6 mu mamu He “bo-
KECTBEHHY KOMEJIiI0”, a IIPOCTO KOMEII0 MijJl Ha3BOKW " SK y JrojeH, Tak 1
y Hac”» [5, ¢. 32]. Okcana 3a0yKKO He BIAETHCSA IO BIAKPUTOI ipOHIl,
HaBMaKu — i 300pa)KeHHSI CTOCYHKIB <«SIK Y JIIOJICH» Ha JUBO TapMOHIHI,
pecriekTalenbHl, MiHECeHI MaJllo HE N0 17eany B HOro mnoOyTOBOMY
MOBCSKJICHH] a00 X y 3arajiIbHOMPUHHATOMY PO3yMiHHI )KIHOUYOTO IacTs. |
KOHTPACTOM JO IIi€l CaMOJOCTAaTHOCTI 3BydYaTh pI3KI aKoOpaH, IO €
MOKJIMKOM 3 1HIIIOTO, BIPTYaJIbHOTO Y BUMipax naHi Mep>KMHCHKO1 CBITY.

Orno3uIlier0 10 3aTUITHO BiamToBaHOro >XUTTA Jlapucu IlerpiBHu
BUCTYyMa€ BiUTYHHS TBOpY Jleci Ykpainku «Opaepxxuma». Bapto Haranatu,
o JapamMathuyHa noema «Onepxuma» Oylia HamucaHa OUIsI CMEPTHOTO
olipa TKKOXBOporo MepxuHcbkoro. Y mucti 1o IBana ®panka Jlecs
VYkpaiHka BIJIBEpTO KOMEHTyBaJla CBifi KaTapCUCHUW CTaH Y MOMEHT
HapOJKEHHS TBOPY: «...s 11 B TaKy HIYU MHcajia, Micjis [KOi, MeBHE, Oy1y
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JIOBrO JKUTH, KOJU BXKE TOJI *KMBa OCTaiach. | HaBiTh mucaja, HE Tepe-
TPaBUBILIM TYTH, a B caMOMy 1i anorero. SIkOM MeHe XTO CHuTaB, K 5 3
TOTO BCHOTO KMBa BUUIILIA, TO 1 0 Texx Moria Biamosictu: “J'en ai fait un
drame..”» [6, c. 163]. be3 nepeOiabIlcHHS MOYKHA CTBEPIXKYBATH, IO 1[5
HIY CTaja KyJbMiHali€o y TBopuoMy mnoctyti Jleci YkpaiHku, OCKUIbKU
BOHA HE TUIbKM Hamucala JApamy, a W posnoyana HOBUM BHUTOK CBOEl
IpaMaTypriyHoi TBOPUYOCTI, 3aBJISIKA YOMY YHCIICHHI TOJIOCH 11 IepCOHaX1B
OTpUMAJIU CTATyC KJIACUKMU YKpaiHChKOI1 jiTepaTypu. Biacue, Oxcana 3a-
Oy>KKO TTPOBOJUTH AJIbTEPHATUBHY JIIHIIO )KUTTEBOTO NMUISIXY MUChMEHHHUII],
HacIpaBlli OMUHYBIIK OidypkaniiiHy Touky xuTTa Jleci Ykpainku. Y
XYyJ10’)KHbOMY CBITI MO€311 IIACITUBE OJIPYKEHHSI 3 KOXaHUM MEp>KUHChKUM,
HapOJDKCHHS JUTHUHM, 3PEIITOI0, POJMHHA 3J1arojla <GaKpUBa€ IMUIIX»
Jlapuci IleTpiBHI 10 KOHTaKTy 3 «IE€MOHOM TBOPYOCTI». |[HaKIIIe KaXy4H,
XEIMIi-€H/ TI€l CTPAIIHOI HOYl HACIHpaBAl cTae cMepToHOCHUM s Jleci
VYKpaiHKM SIK MMTIS, OCKUIBKH i1 IOBHICTIO 3aXOIUIFOE HOBAa <«POJIb» Y
pIUHII CIMEHHHUX TYpOOT.

['epoinst 3a0yXK0 — MOBHA MPOTUJIEKHICTH 00pa3y Mipiam, anensiis
70 SIKOTO € TOJIOBHUM BEKTOPOM MeTaJpaMaTu3My IbOTro TBOpY. Jlapuca
[Terpina (JlectoHs) — Hi’XkHA MaTH, KOXaHa IPYXKHUHA, TYpOOTIMBA rOCIIO-
JWHS, TIOBHICTIO 30CEpeKe€HAa Ha MHTTEBOCTSIX y CBOEMY JIOMAITHbOMY
KyOenblli, 1 IIOJICHHUNA PUTM TNPUHOCUTH 1 TapMOHIIO, HABITh 1HKOJU
CaMOBJIOBOJICHHSI, TOPOIII, SIK1 BIACTHBI XKIHKaM, CXUJIbHUM JI0 3MaraHb B
OIliHKaX ycmixiB cBoix aiTed. Tinp Mipiam 13 «HEMPOKUTOTO» HEIO KUTTS
BUKJIMKA€E 1HII acoIlliaiii, BoHa — OJyKaJelp 13 BIYHOCTI, 110 HEBUIUMO
oroptae MiHi-cBIT Jlapucu [leTpiBHM, Haraaye mpo CaMOTHICTh, IPUCTPACTH,
00pOoTHOY, HEBTOJICHHICTh MOYYTTIB, HEHABUCTh FOPOH, 2, HAWTOJIOBHIIIIE, —
KOPJIOH 1ppeaibHOCTI, 3a SKUM maHye ¢aHTa3is, Ta «Cujia 4apiBHa», sKa
JTA€TbCsl BUOpaHMM, 1 HEPIAKO — IIIHOK BJACHOTO XUTTI. CHHIpOM
HAIUIUBIB TMaMm ST HEicHyrouoro, mo nepecniaye Jlapucy IleTpiBhy,
Oxkcana 3a0yXko Tepesae 3a JIOMOMOIOI0 JIAaKOHIYHOI arutikaiiii. JKiHKy
3MYIIY€ 3ApUraTUCS TOJO0C 13 €Bpeichkux KBapTanmiB (iX, g0 peui, Oyj0
yumaiio B Kuepi moyatky XX CT.), SKUM, OYEBUIHO, KJIUIYTh TUTHHY, IO
Ipa€ThCs, 10J0MY

— Mipiam!
(Mipiam! Mipiam! — 3axnunynace copbamu ayna) [2, c. 174].

Cnpobu npuranyBanns Jlapucu IleTpiBHM MapHi, ajne HEBIACTYIHI,
TOMY YOJIOBIK YBa)ka€ 3a MOTPIOHE BiABEPTATU APY>KUHY Bl IHTEHCUBHUX
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3yCUJIb MPOHUKHEHHS B HENOCSIKHE, IO CIpaBIIS€ BpaKCHHS allto3ii Ha
HassBHUM y IIJIKOM OJIaromnojiy4yHoi MaHli CUMITOM ICUXIYHOTO pO3Jany,
AKUA noTpeldye mocuieHoi penakcaili. JlocaigiHUKu MHEMOHIYHUX OCOO0-
JUBOCTEH JIIOJWHM, YKA3yHO4YWd Ha HEBHYEPIHI MOXJIMBOCTI 0Opa3zHOTO
MHCJICHHS, 1HKOJIM IPHUPIBHIOIOTh OCTAaHHE IIepeayciM 3 aKTyasi3alli€ro
raMm 5Tl Ta HaJlaBaHHSM HOBOI'O CEHCY, HOBUX KOJIIB mpaTekcTy. OaHaK Ha
ek piBeHs Jlapuca IleTpiBHa BUIITH HECTIPOMOYKHA, aJK€ BOHA BUIyXKaja
HE TUIBKH B1J CYXOT, a i BiJl TBOPUOCTI, SIKY Y CBITI «IHAKIIIM>» YBaXalOTh
narojorieto. Iloapyxne xkutrts noaapysano Jlapuci IleTpiBHiI uucieHH1
HIOAHCHU 3BUYAMHUX JIOJICHKUX PAJOIIiB, ajie HE 3MOIJIO TOBHICTIO CTEPTHU
pEeLUINBY TBOPUOTO OE3yMYy.

SBuie apamatuzaliii JIpUYHOTO TBOPY JIOBOJI IOIIMPEHE B JIITEpa-
Typl ¥ MPOSBISAETHCS HA PI3HUX PIBHAX TEKCTY, 30KpeMa Ha piBHI madocy 1
B PI3Kiil 3MiHI €MOI[IHHOI TOHAJIIBHOCTI; Cy0' €KTHOI 1 MPOCTOPOBO-UYACOBOT
oprasi3zaiiii TBOpy. Ha piBHI MOETUYHOI IpaMaTUKU JApamMaTh3allii JIpUKU
CIIpHUsE BapitOBaHHS IpaMaTUYHHUX QITyp.

M. baxTin Bu3HaBaB crenudiuHO CTPYKTYPOIO APaMaTUYHOTO MHUC-
JICHHS WOTO BUOIPKOBY CIOPIAHEHICTH 13 MPOCTOPOBUMHU KaTETOPISIMH, a
TAKOK 31 3JaTHICTIO COpUMATH CBIT 1 JIIOAMHY HE B acCIeKTi
«T1aJIEKTUYHOTO CTAHOBJICHHS», a Y (OpPMi IpaMaTUYHOTO 31CTaBICHHA. Y
noe3li Okcanu 3a0y»KKO 00’ €KTaMM 31CTaBJICHHS CTalOTh, 3 OJHOIO OOKY,
BUTaJaHUN TIEPCOHAX, a 3 IHIIOTO — YMOBHO peanibHuil o0pa3 Jleci Ykpa-
iHKM. JleTanbHUM OMKUC IPOCTOPY CTBOPIOE creln(IuHy aTMocdepy TBOPY
W 3aJlae ApamMaTH30BaHy TOHAIBHICTH KaHpy. Bike Ha mouyaTtky MpoOCTip
moOyIOBaHWM 3a TPUHIMIIOM TapajoKCy. CBIT, «HAWUOLIBII peaabHUM 3
yCIX MOXJIUBHUX», — OKCIOMOPOH, 3yXBajl0 MPOTHUCTABJICHUN 00’ €KTUBHIN
peanbHOCTI. Y HbOMY 3aKOHOMIPHHM € 3BOPOTHHUN PyX 1 MaHye «iHaK-
HIicTh». 3arajgoMm mnepiia crpoda BUKOHYE POJib, MOAIOHY A0 TOi, 110 Mae
pemapka B apami. IIputomy B Hiil 00 €HAHO JEKUIbKa (YHKIIIHM, 1 Haii-
nepiia 3 HuX — tonorpadivyna. IlikaBo, 1Mo mpocTip MOCTYNOBO MacIITa-
Oyetbest: cBIT — KuiB — Bynuis — XiIHUK. Y pe3yJbTaTi Takoro 4u He
KiHeMatorpadiyHOTO IpuioMy BIJIOYBAETHCSA HAOIMKEHHS J10 TIEPCOHAXKA,
a BOJHOYAC peali3yeThCs Ie oaHa (QYHKIlISI peMapKu — aBTOPCHKHUI OTHUC
repos Ta Koro OTOYEHHS, Y IbOMY BUIAAKY — TUTUHH.

YuciieHH1 BUMAJKA BUOKPEMJICHHS YaCTHHHU TEKCTY B JY)KKH, X0U 1 HE
3aBXKIM TOCIIIOBHI, TaKOX JOMOMAararTh CTBOPUTH €(pEeKT MiHi-TI €CH.
[aKONM 111 parMEeHTH HaraayrTh peMapKy abo0 CHPaBISIOTh BPaKEHHS
pEMapKu B pemapiii:
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YV ceimi, natibinbu peanvHim 3 yCix MOACIUBUX, —
y makomy camomy Kuesi, minoku mpoxu iHaKuim
(6ci 3natiomi kas’ Apni — no opyeomy 60ui 8ynuyb,
PYX eKinadicie i agm meue 6 CynpomusHy cmopony)... [2, c. 173].

B immomy Bumagky — 1€ BHYTPIIIHIA TOJOC JIPUYHOI TEpOiHi,
MeperHATHI MOOYTOBOIO CYETOIO:.

oni0a, we OpibKy 3Hep808aAHA NO NEPEeNCUMIM YPAHUYI
(nioeopina monouna kawxa: pospaxysamu uaneky!)... [2, c. 173].

Bukopucranus 3aco0iB MOHTaXY ¥ KaJpyBaHHS XYJIOXKHbOI CUTyaIlil
TaK CaMO CYIPOBOJIKYIOTHCSI XapaKTEPHOIO MYHKTYalli€r0. Y CYKYIMHOCTI
111 NPUHOMM HAJIal0Th JUHAMIYHOCTI TEKCTY.

[Ile onuH BUpa3HUil eleMeHT, 0hOPMIICHUN TyKKaMU, — PUTOPUYHE
3BEepPTaHHs 10 MaHi Mep>XKMHCBKOI YM TO ii YSIBHOI 3HAallOMO1, pOJIUYKH, a,
MOX€, 1 KOJICKTUBHOT'O MIEPCOHAXKA, PETPAHCISATOPA «HAPOJHOT MYAPOCTI»:

(a 6bauuw, Jlecronio, 0obpe kazae mooi nikap:.
6ci mi 0iBOYULKI CYXOmMuU — mo npocmo 00 Hepsia,
sutioew 3amixic, Hapoouur — i ece munemocs) [2, c. 173].

3a CBOEIO CYTTIO I perulika (yHKI[IOHaJIbHO OJiM3bKa J0 XOpY B
AHTUYHIN Tparenii. 3 KJIACUYHUM J[paMaTUYHUM >KaHpoM moe3is OkCaHu
3a0y’KKO CITOPiTHEHA IIE Ha JBOX PIBHAX TEKCTY: CEMIOTHYHOMY (KPOB i3
najibiss MepKHUHCBKOI) 1 MeTarekcTyabHOMY. CaMe Ha OCTaHHBOMY W
pPO3TrOPTAETHCST  CBITOTJSAIHUM KOHQIIKT TBOPY, IO € HEOAMIHHUM
YUHHUKOM Tpareiii. 31TKHEHHsS BiOyBa€ThCS HE MDXK II€pCOHAXKaMH, a
[IJIMM 1UTFO30pPHUM CBITOM 1 HOTO KOHTPIPaBIIEM — CBITOM pEaIbHUM, MPO
KWW y TI0e311 He WIIEeThCsl, OJTHAK BIH YC€ K MPUCYTHIN y METANpOCTOpi 1 3
JIETKICTIO MMPOYUTYETHCS PEIMITIEHTOM. METaTeKCT CKIIaIaeThCs 3 KITbKOX
MUTOMUX KOMIIOHEHTIB: 3TajlyBaHa BHINE ApamaTudyHa noema «Ouaep-
xuMa» Ta Oiorpadis Jleci Ykpainku. [locepeTHUKOM MiK IIUMH CBITaMH €
00pa3 BOrHEHHOTO siHroja. CBOEIO MOSIBOIO B TEKCTI BIH BIIKPUBA€E q0AaT-
KOBHI BUMIpP, YCKJIQJHIOIOUH XYJIOXKHIO CTPYKTYpY 3aa3epkaiis. [Ipucyt-
Hs alto3ist Ha TBOpUicTh Jleci YkpaiHku, i sIKOi XapakTepHE 3BEpTaHHS
70 TEMH NPUPOIU HATXHEHHS Ta POJIl My3H.

3ramaiimo Taki TBopH Jleci Ykpainku, sk «/{o my3u», «3uMoBa HIY Ha
qyKHH1», <K 51 J1F00110 011l TOAWHMU Tpalii» Ta iH. [I[uceMeHHUIIsT HEOTHO-
pPa30BO HAroJjoIllyBaja, M0 ii TSOHKIHHS JO0 CTaHy HATXHEHHS 3aBXKIU
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nepeBakalio B ii iHTeHIisAX. «l Ha cBOIM 4oJi TBoe cisiHHs / [TouyTh Oaxkaro
Xou eauHy MuTh» [4,c. 120], —3Bepraerhes BoHa 10 My3u. He nskaB ii
HaBITh IOCJIAHEIb 13 MOTOMOIYHOTO CBITY, SIKOTO YOCOOJIIO€, CKaXXiMO,
Anren nomctu un Ilepenecauk. OcTanHii, 3a nepexaszamu, «He nbpsSIBOIOM
3’ ABIIABCS, HEe Maporo, / CraiaB JIETIOYOK0 30pEI0 B XaTy», JapyBaB 0e3-
COHHI HOYi HapOPKCHHS <BOJOTHX KBITOK» [4,c. 198]. [lobaueHHs 3 HUM
BIIKpUBAJIM YaKpH TBOPUYOCTI, CaM03a0yTTs, TIOPHUBH B HE3B1IaHE:!

1 xmocv Hemos cxunsiemocsi 00 mene,

I npomosnse uapisni cnosa,

I nonym’ sam 3atimaemocs 8i0 cie mux,

I bnuckasuyero ocsiuye oymxu [4, c. 198].

[HdepHANBHICTh «TTOTONOIYHOCTI» stHTOJIa B Toe3ii OkcaHu 3a0yxKKo
MPUTIIYIICHA, BIH TpaHC(POPMOBAHUM 10 BUTJISAIY THIIOBOTO CIpOTO Cydac-
HUKQ, 110 B <«IIOMiJIaBOMY IUIAIl» MacKyeTbCsl mij kaBomaHa. OjHaK Ha-
CIIpaB/Il SIHIOJI Bi/IJIaHO YeKae CBOK OOpaHMIIIO, I1J] HOro IuialieM — Kpuia,
K1 TIOBUHHI 3aIlTaJIATH «BOTHUCTI MIATH» CJIB 1€ HEHAPOHKEHUX 3-TI1]1
MMChbMEHHUITbKOTO miepa — Mipiam, Ilpiciinau, Masku, omopec... Horo
MicCisi MOke OYyTH BUKOHAHA TIUIBKHM 32 YMOBHU 3YCTPidi 3 €IMHOIO KIHKOIO-
aBTOpPOM, 37aTHOIO Ha 0(ipy TBOpUOCTi. Aje BOHa — y TOJIOHI 001iMiB
3BUYAHOTO YOJIOBIKA, BCIYXA€ThCS B TPEM CBOTO T, 1 HEMOXKJIUBICTh
MepecikaHHsA KOOPJMHAT <«BOTHEHHOTO sHrojia» i JIecloHl B MiATEKCTI
Oxkcanu 3a0yXKO MOCTa€ CIPaBKHBOIO TPAre/1€10 KYJIbTYpPHU.

Otxe, meratekcT moe3ii Okxcanu 3a0ykKO (HOPMYETbCS POMAHOM
JIptoica Keppoia, TBopamu it Giorpadieto Jleci Yipainku. Moro dyHKIis
MPOSIBIISIETHCA B CTBOPEHHI CHEHU(PIYHOTO <«3aA3€PKATBLHOI0» XPOHOTOIY
1, TOJIOBHE, JpaMaTu3allli JIPUYHOTO TBOPY 3a PaxyHOK YTIJICHHS BIPTY-
aTbHOI MHEMOCXEMH, SIKe Tepefdadae 3ITKHEHHS PEaJbHOTO KUTTA Ta
HOTO BHUrajlaHoi ajJbTePHATHUBH.
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Bucuu Agexcanapa. Iloasusa Oxcanbl 3a0yxko «3a3epkajibe. TrOCHOKA

Mep:xkunckas»: qpamaTuzanus Merarekcra. CTaTbs MOCBALICHA aHAM3Y MO33UU
Okcanbl 3a0yxKo <«3a3zepkanbe. rocrnoxa MepKUHCKas», B YaCTHOCTH, HCCIIENO-
BaHHUIO pa3HooOpa3usi GopM MeTaTeKcTa B HEeW. AKTyaJbHBIMHU JUISI 3TOTO KCCIENO-
BaHUs SIBJISIIOTCSL TPAKTOBKM METATEKCTa KaK OOBSICHUTEILHOTO MEXaHU3Ma, SIBJICHHUS
CaMOCO3HAHUsl JIUTEpaTyphl, HamlpaBiICHHbIE HA TMO3HAHHME MPHUPOJABI TBOPUECTBA;
KpOM€ TOT0, KaK BHELIHEH MO OTHOLIEHHIO K TEKCTY KOHCTpyKuuu. Ocoboe BHUMa-
HUE YJEJIEHO CPEeACTBaM JpaMaTU3alUM JIMPUYECKOIO MPOU3BEICHUS Ha YPOBHE
nagoca, 00O3HAYEHHOW pE3KUM H3MEHEHHUEM SMOILMOHAIBHONM TOHAJIBHOCTH; HA
YpOBHE CYOBEKTHOM M HPOCTPAHCTBEHHO-BPEMEHHOW OpraHM3allMM MPOU3BENCHUS,
JApaMaTU4ecKoro cOnocTaBieHus. BrisiBieHo, uTo B npousBeaeHnn OkcaHbl 3a0yKKO
O0OBEKTaMU COIOCTABJIEHUS! CTAHOBSTCS, C OJHOM CTOPOHBI, BBIMBILUICHHBIN NEpco-
HaX C aJbTEPHATHBHOW MCTOPUEW XKU3HHU, a C APYrod — YCIOBHO peajbHBIM 00pa3
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Jlecu Yxpaunku. [JokazaHo, 4To MeTatekcT GopMHUpPYyeTCs HECKOIbKUMHU 3HAUNMBIMH
KOMIoHeHTaMu: poManoM Jlptonca Kappoma, npoussenenusmu u 6uorpadueii Jlecu
Vxpaunku. Ero ¢yHKuus mnposiBisieTcs B CO3MaHMU CIEUU(PUUECKOTO «3a3epKajib-
HOTO» XpPOHOTONA U, IIIaBHOE, IpaMaTU3alUU JIMPUYECKOTO MPOU3BEAEHUA U CO3/a-
HUU 3P eKTa MUHU-TIHECHI.

KiiroueBbie €10Ba: METAaTEKCT, IpamMaTU3alldsl JIMPUKH, Tpareaus, peIuvivka,
Jlecs YkpanHka.

Visych Oleksandra. The Poem of Oksana Zabuzhko “Thwugh the Looking
Glass: Mrs Merzhynska”: Dramatization of Metatext. This article analyzes the
poetry of Oksana Zabuzhko “Through the Looking &laklrs Merzhynska”, in
particular, we study the diversity of metatext inAmong others it is chosen such
options of metatext as an explanatory mechanisiftceasciousness of literature
aimed at understanding the nature of creative waidteover external construction
on relation to the text. Special attention is pedthe means of dramatization of
lyrical work at the level of pathos that is markeyl a abrupt change in emotional
tone; as well as at the level of subjective andisf@mporal organization of the work
and its dramatic comparison. It is proved that gmem of Zabuzhko has two objects
of comparison. They are a fictional character fritva alternative history of life on
the one hand and a conventionally real image ofaLe&dkrainka. It is found that
metatext has been formed by several specific coemsn Lewis Carroll's novel,
biography and works of Lesia Ukrainka. Its functignin the creation of a specific
“through-the-glass” time-space, and most imporariilrical dramatization of the
poem and creation of the effect of mini-play.

Key words: metatext, dramatization of lyrics, tragady, replicasia Ukrainka.
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HOMO FABER SAK HOMO VIATOR: MOJIEPHA
TA IOCTMOJIEPHA BI3II (HA MATEPIAJII JIIPUKU
JECI YKPATHKU TA OKCAHHU 3ABYKKO)

VY crarTi Ha OCHOBI MOPIBHAIBLHOTO aHam3y Jipuku Jleci Ykpainku ta OxcaHu
3a0y’KKO BCTAHOBJICHO 3aJIeKHICTh XapaKTepy MaHJAPIB T'epoiHb Bij crenudiku
00pa3y MuTIIsg, ChOPMOBAHOTO B €MIOXH MOJEPHI3MY Ta TOCTMOAEPHI3MY BiJITOBIIHO.
[Tpocrexeno, mo MozaepHa 100a, Bo3Benuuyoun nmoctath homo faber(a)npencras-
Jsi€e MaHJpPU SIK HUIAX MOTO JYXOBHOTO CTAHOBJICHHS, MIATBEPI)KEHHS CTIMKOCTI Ta
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